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PREFACE. 



HE plot of the * Ion ' is as follows : — 



Greusa, the dau^ter of Erechtheus, the ancient hero-king of 
Athens, bore a son to Apollo. This son she exposed, from fear 
of her relations, and returning to the place some days after, 
found him not, and so supposed him dead. 

But by Apollo's order he had been conveyed to Delphi, where 
in course of time he was appointed minister of the God in his 
temple. 

Greusa, some years after the birth of Apollo's son, was wedded 
to Xuthus ; and as after a long time they had no children, they 
go to Delphi to ask the God whether there is any hope of their 
having a son. 

Here the first scene opens. 

Ion, Creusa's son, meets her at the temple door, and learns that 
she is childless; telling her at the same time that he has no 
mother nor father. She then tells him the tale of the son she 
bore to Apollo (only from shame pretending that it was not herself 
but a friend who was concerned), and desires to consult the God 
about the lost boy. Ion replies that the God could not answer 
such a question, as it would be confessing his own wrong-doing. 

Then Xuthus enters, having come from the oracle of Trophonius, 
where he has been told that he shall not be childless long. Creusa 
rejoices, and Xuthus goes to get further information from Apollo. 

He is told that the first person he meets on leaving the oracle 
is his son ; and the second scene opens with the return of Xuthua 
from the temple, when to Ion's aatom'^anieviN., V'^ S& ^^^^^"^ 
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this supposed stronger as his son. With some difficulty Ion is 
convinced, and Xuthus then proposes to take him to Athens, 
hut as a stranger, in order to spare his wife's feelings. 

Oeusa however hears the story from the chorus, and, in the 
third scene, is persuaded by her father's old attendant, whom 
she consults, that the adoption of Ion is a disgrace to the Erech- 
theids ; and they conspire to poison him. 

The failure of this plot is related in the fourth scene by a 
messenger. The poison was dropped into the cup. Just as Ion 
is about to drink, an ill-omened word is spoken, and Ion empties 
it upon the ground. A pigeon, that sips this wine, dies in con- 
vulsions. Ion starts up, seizes the old man, rushes out, calls 
the chief men together, and tells them what has happened. The 
old man, and Creusa who helped him in the plot, are condemned 
to die. 

The old prophetess, however, comes out, as Creusa is about, 
in the fifth scene, to be dragged away, and stops Ion. She gives 
him the box in which he as a child had been brought to Delphi. 
Ion opens it, and exposes to view, to Creusa's surprise, the trinkets 
she had placed on her own child before she lost him. Thus the 
recognition is completed, and there is joy. 

It is a romantic play, giving the poet much scope for his power 
of depicting varied emotions and pathetic scenes. The political 
object is quite secondary, namely to ..trace back the Ionic race 
from whence the Athenians came to Apollo himself. 



DRAMATIS PERSONiE. 

Kpfovo-a, daughter of Erechtheus. 

''la)v, her son by Apollo. 

Sov0osy her husband. 

Uaibaycaydsf the old attendant of Erechtheus. 

e€pA7ra>v, a servant of Creusa. 

UvBiay the priestess of DelphL 



Chorus o/'Cbeusa's attendantSy who do not motmt the 
stagey hut remain i/n, front, below. 

The scene is ai Delphi, 



SCENE I. 

MOTHER AND SON, 

The Temple of Apollo at Delphi, The peaks and dells of Parnassus^ 
lit with the morning sun, are seen behind. The gales of the 
temple are decorated with hay, and the pavement is nevdy swept 
and shining. On the fagade are splendid statues and has- 
relief sculptures, representing the stories of BeUerophon, He^ 
rakHes, lolaus, Bacchus, and other gods and heroes. The 
temple and ground in front of it are raised, and there is a 
lower level in front (where the orchestra is) and at the sides. 
From the lower level to the stage steps lead ttp, winding round 
the face of the hillside. In front of the temple stands Ion, 
a splendid youth, carrying a how and arrow. He is dressed as 
a minister of the temple, with a chuplet on his head; and in the 
background are seen t?ie pitchers and broom used for sprinkling 
and sweeping the pavement. Enter Creusa, followed by a train 
of women servants, slowly and reverently approaching. She 
mounts the steps, her attendants remaining below, Suddenly she 
stops in front of the temple, and bows her head weeping. Ion 
advances courteously,, and says :^ 

III, yewatorrj^; aoi^ koI rpoiroDv re/cfjLijpiov 

TO o-'xflM'* ^X^^^ t6B\ r]TL^ el iror, & yvvai. 
ryvolrj S' av ft)9 ret iroXhA y avOptoirov irepi 
TO o-yrifi lSd>v ri^ el '7r€(f>v/cev eu^evt^q. 
id, [in a tone ofpity\ 
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Bafcpvoi<; 6^ vypdvcur evyevrj iraprjiBoj 

0)9 eKe9 a/yvct Ao^iov 'XprjoTTjpta. 

Tt TTore fiepijjbVTj^i e? toS* fjkOe^y & yuvtu ; 

ov TTovre? aXXoi yvaXa Xevaaovref; 6eov 

'XjalpovaiVy hnavff ofM/jua abv haKpvppoel* 10 

KP. {mastering her emotions] 

S} ^€pe, TO fiep <Tov ovK diraiSevTox: eyec 

69 OavfULT^ iKJdelv haKpvcov i/juov irepi ' 

eyo) B* IBovaa rovaS' ^AttoXXcovo*; Bofiov^ 

fjLvrifirjv TraXaidv dv€fM€Tpr)adfjLr)v rivd ' 

oXkol Be Tov vovv ea')(pv ivddB^ ovad irep, 15 

{sadly musing] 

& TXrifji^ve<; yxwal/ce^s ' & roKp/rnuiTa 

0€&v. rl BrjTa ; irolBiicqv dvoiaofievy 

el T&v KpuTovvTCDV oBtKicu^ oXovficOa ; 

1/2. ri XPVM^ ^' dvepevvrjra BvaOvfiei^ yvpcu ; 

KP, {coUecHng hersey^ 

ovBiv • fieOrJKa ro^a ' tottI rSBe Be 20 

eycS re ai^& koX <rif firi <f)p6jrrc^* ert. 

1/2. t/9 S* el ; TToOev 7179 ^X6e<; ; ck irolov irarpo^i 
ire^VKa^ ; ovofia rl ae fcaXelv rjfm<; ')(peoiv ; 

KP. Kpiovaa fiev fwc Tovvofi\ ifc S' 'Ep6%^6G)9 

7ri(j>vKa, Trarpk yrj B' ^AOrjvaloov 7roXt9. 25 

J/2. {enthicsiasticoMy] 

& icKeivov olfcova ootv, yewamv r dm 
Tpa^eura Trarepcov, ©9 (re 6avfidfy)y ^vvai, 
JSlP. [sadly] roa'avra Kexjmrj(p\)pj^<^ & |€v\ ov ^rcpa. 



EURIPIDES. 

I 

\interrujpting\ 

tL %p^/i' €pG)Ta9, & ^ev, iKfiaOelv 6iXa), 30 

CK 7^9 irarpo^ aov 7rp6yovo<; e^Xnarev Trarijp ; 

'Ftpc^jBovLo*; ye ' to Se yivo^ fi ovk co^eXetL 

^ /cat 0-0' *A0dva y^Oev i^av^tkero ; 

€9 TrapOivov^ ye ')(€Lpa<:, ov re/covad viv, 

BlBaxTi B\ &(nr€p iv ypa(l)^ vofil^eTat ; 35 

Ke/cpoTTo? 76 adi^eLV Tracalv ov^ opcofievov. 

rfKovaa Xvacu irapdevov<; rev^o^ Bed*;, 

Totrfhp Oavovaai aKoirekov yfia^av Trirpas* 

etev ' [pausing, cts if reluctant to ask more] 

ri Bal To8' ; 5/o' a\r)0€(; fj fidrrfv X6709 ; 

TL XPVM*^ epa)Ta^ ; xal yhp ov Kafivco a"xp\y. 40 

irarrjp 'E/je^^€U9 0*^9 eOvae avyyovov^ ; 

erXrj irpo yaia<i a<f)arfta Trapdevov*; Kravelv. 

aif 8' i^€<r(o6r)<; 7rco<; Kaatr/VTJTCov fMovrj ; 

^p€(f>o<; veoyvbv firjTpo<; Tfv iv cuyKoXat^. 

Traripa S' dKrjOw '^aa'fia aov KptrrrreL ')(0ov6^ ; 45 

TrXriyal TpialvT}^ irovriov acf) diritkea-av. 

(Tuv dvSpl S' ^/cet9 ^ fjLovTf 'XprjoT'^pia ; 

aifv dvhpL <rrjKov<: 8' evoTpe^et Tpo(f>a)vtov. 

TTorepa Bearrj^y ^ X^P^^ fiavrevfj^rcov ; 

Kelvov T€ ^ol^ov & %v diKxov fiaOelv errors, 50 

L KapTTOv 8' vTrep 7779 7]K€t, rj TraiScov iripc ; 

?. S/iraiBi^ iafiev, ^dz/t* e^ovr evj^fiara, 

\, oiS* €T6/ce9 ovBev ttcSttot', aW' dreKVO^ el ; 

^, [st^ni/icantly] 6 ^o%^q<^ oiBe Tt^v 4yLTr\w ojea&xws^* 
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1/2. & TXrjiJLoVi &^ ToXV exmrxpva^ ovk einvxjsk* 55 

KP. aif S' eZ rk ; «9 <tov ttjv re/covaav &\^i<rcu 

lil, rod 6eov koXov/juii SovKo^ elfjLir\ & yvvcu. 

KP. dvddrjfia TroXe©?, ij rtvo^ TrpaOeU viro ; 

lil. OVK olSa^ ttX^v Iv, Ao^lov KexX^fieda. 

KP, vjfieis; a ap^ aZ0L<;, & ^hfy avroi/creipofiev* 60 

1/2. (09 fiff elB66^ fjTL<i pH ercKev i^ orov t' e^w, 

KP, vaoiaL 8* olxeU roia-iS, fj Kwriu ariya^; 

in, airav Oeov pboi 8a>p»% Xv hv \dfir) p! inrvo^, 

KP, 7ra& S' &v o^Ikov 'vaov, ^ veavioM ; 

1/2. ^pi<f>o^ Xir/ova-iv ol hoKovvre^ elBivuL, 65 

KP, Kal rk y&KjOLiCTl <r' i^iOpeyfre A6\0t8a>i/ ; 

1/2. ovTrdyrroT^ lyvcov puurrov ' ^ S' eOpeyfri pie — 

KP, [interrupting] 

rky & ToKahrayp* ; (&9 votrova Tjipov voaov^, 

Ifl, ^oi^ov irpofjy^Tif;, pbriTep &? vopLi^opLcv, 

KP, €9 S' dvSp" d^lxov rCva rpo^^v Ke/crrjp^vo^ ; 70 

1/2. ^(OpLoC p! i^^p^OV OVTTldv T Ocl ^€J/09. 

KP, [in pity] tolKxiiv ap fi rexovad a\ fjTi<: Tjv irori. 

Ifl, dBcKTfpui Tov yvvai/c6<; iyevop/rjv r<ra)9. 

KP, e^et9 Bk pionrov ; eS f^hp Tja/crjcaL ireirXoi^. 

Ifl, Tot9 TOV 0€ov KO(rp^vpL€0\ & hovkevopb€v. 75 

KP, ovS' ^^09 eh Ipewav i^evpeXv yovd<s ; 

Ifl, exfd yhp ovSivf & yvvaiy reKp/qpiov, 

KP, ipev. [pausing sorrowfully] 

iriirovOe ri^ cr§ p/qrpl rair aXKri ywif, 

Ifl, [vfith interest] 

r/f/ el irovov pLOi ^t/XXa/Soi, ^aipoifiev aw% 



EURIPIDES. 

\my9iwioudy\ 

P. ^ ovvei^ fiXOov hevpo irplv iroaiv fioXelv. 80 

2. iroiov Ti yjyijitpvcr ; (09 vTrovpyijao), jvvat. 

fidirrevfia KpvTnov BeofjLevrf ^oi^ov fiaOeiv. 

\e7049 av ' TjjJLel^ raXKa Trpo^evtjaofiei/, 

OKOve Brj TOP fiv0ov» [hesitating] aXhJ alBovfieOa, 

{impatient'] ou rapa irpd^ec^ ovBep ' dpyo<; 17 ^€09. 85 

[embarrassed] ^oifitp furfrjvcU (fyrjal ti<s <I>C\q)V ifi&v. 

Ishocked] ^olfitp yi/vfj yey&aa ; fjurj 7^\ & ^evrf. 

Kal TToXBd y ere/ce tg) 0€^ \ddpa Trarpo?. 

\as he/ore] ovK eariv ' dvSpo<; oZlkUiv aur^uveroL. 

[sternly] 

[earnestly] ov (fyrjaiv airrq ' Kol ireirovdev affXia. 90 

ri xp^/wi Bpd&aa% el Oetp awe^vyrj ; 

Tov iral^ ov ercKep i^iOrjKe Sayfjudrcov. 

6 S' i/CT€0el<; irak irov ^otLv ; elaopa (j>do<: ; 

OVK oTZev ovBek, ravra Kal fiavrevofuu. 

el S' ovK€T eart^ rivt rpoTrtp BLe<}>0dp7j ; 95 

6rjpd<; a<j>e tov Bvarrivov ekiri^ei Kraveiv. 

iroUp ToS' er/vo) 'xpcofihn) reKfir)pl(p ; 

eXvova- tv avrov e^eurjK ou% vfvp ert. 

^v Be ordKarffio^ iv arl^tp tc^ aifutTo^s ; 

ov (fyqa-L * KdiroL 7r6XK^ eireaTpdffyq ireBov. 100 

'Xpovo^ Be rk to) TracBl Buvjreirpa/yfjLevcp ; 

aol TavTov ^^Si;?, elirep ^v, el)^ av fierpov, 

otfjLOi • 7rpoa<pBo<; 17 rv^rj rwfi^ irdOeu 

[compassionately] 

Kal a, & ^€v\ olfiat, imyri^ aSiJuoso *noQSs»% 
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1/2. icai yJi y eir^ oIktov y! e^arf ov T^jeKrjo-fieOa. 105 
KP. a-irf& • Tripacve 8' &v tr dviaropA iript, 
in,, oVtS* oZv KdfjLvet Tov \6yov fjudXiard aoc ; 
KP, ri 8' oifK eKeivr) ry raXaiTrcoptp voaev ; 
1/2. 7rci)9 ^€09 o \adelv ^ovXerac fjuavrevaerac ; 
KP, eXirep KaOi^ei rpiTroha kolvov 'EXXoSo?. 110 

1/2. ala-')(yv€Tac to irpayfia * fjufj ^^eXeyx^ vcv. 
KP, dXr/vverai Be y rj Tradovaa ry TV)(r), 
1/2. [decisively] ovk eoTCV ooTC^ aoi irpo^TevaeL rdZe, 
iv Tol<i yap avrov Bcofjuaa-tv Kaico^ <pav€l<; 
4>oZi8o9 BcKac(o<; tov defiLorevovrd aoi 115 

Zpdaeiev dv tc Trijfi ' diraWdaaov, yvvac • 
To3 yap 0€<p TavavrC ov fjuavTCVTcov, 
€9 yap TotTovTov dfiadla^ ekdoifiev av, 
el Tov<; 0€oif<; d/covTa<; iicirovrjaoiJbeu 
^pd^ecv & fjurj OeXovacv ^ 7rpofi(Ofiloc<; 120 

a-^a/yaiac fJurfKoav fj Si oloyv&p irrepol^, 
av ydp PLa a-TrevScofiev d/c6m(ov Oe&v, 
OVK ovTa KeKTr^ieada TdydQ\ <5 yvvai ' 
a 8' av BcS&a €k6vt€<$, w^eXovfieOa, 

KP, [dasping her hands, and turning to the temple'] 

& ^oc^€, KaKCi KavOaS ov hiKaio^ el 125 

€9 Trfv dirovaav^ ^9 Trdpeitnv oi \oyoL. 

av T OVK ecra)(ra9 tov aov, ov aSiaal a i'xprjv, 

ovff loTopovcrp fjurjTpl fidvTi<: a)v epefe, 

0)9, et fiev ovKCT eartv, oyKcody Td^q>y 

el S' eoTip, eXBrj fjuryrpb^ ec9 oy^Lv ttot^. 130 
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[turning td Ion, as she sees Xuthus ajpproacK\ 

a>OCy & ^ev, euTopS) yap eiyevrj iroatv 

'BtOvOov TTcXa? hi) TOvSe, tA? Tpoifxovlov 

XcTTovra 0aXdfia^y tov9 X€X€7/£r€i;ov9 X070V9 

o'iya 7rpo9 avSpa, firj tiv ala^vvrjv \d^(o 

Suucovovaa Kpvwrd^ xal nrpo^y \0709 135 

ovy^ ^irep fjfiel^ avrov i^eiXiaaofiev. 

\dole/uUi/] rh yap yvvacK&p Sva'xep^ irpo^ apaeva^, 

KOLV Ta?9 KaKCLUTiv or/aOoX fi€/JLirffi€vai 

fica-ov/jieff • ovTcj SvoTirx^v^: 7r€<l>v/ca/jLev, 

{enter Xuthus] 

BO. Trp&Tov fi€v 6 ^€09 T&v €fi&v irpoa^OeyfidTcov 140 
[bowing to the tenipW] 

Xa^oyv airapxct^ %atp€Ta), <rv r', & yvvai, [to Cbeusa] 
[more anxums, as he sees her agitated^ 
fi&v ypovto^ i\0cov a i^errXr)^^ oppcoBla ; 

JBLP. [controlling herself] * V- < 

ovSep y* * a<l)LKOv S' 69 fUpcfivav. aXXd /mol 
Xi^ov tC OioTna-p! ix Tpo^coviov ^epec^, 

HO. oifK fj^Uoa-G Tov Oeov irpoKafi^dvetv 145 

fMonevfiaff * hf S' oZv ehrevy ovk airacSd fie 
7r/}09 oIkov ff^eiv ovBk a i/c ')(prjaTr)pia>v. 

KJ?. [dasping her hands and praying] 

& TTOTVUi ^oi^ov /JLrjrep, el yctp alaUo% 

SK0ocfi€v, a T€ v&v avfi^oXaia irpoa-Qev Tjv 

h TraiBa tov a-ov, fierairka-oi ^eKriova. 150 

BO. itrraL toS' • [to Ion] aXK^ rk Trpo^yqrevei 6eov ; 

in, fifiev; rd y €^<o, r&v ecro) S* aX\o(9 /likei, 
ot ifkriaLov Odaaovai Tptiro^oS'^ ^ \^^» 
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A€Kxf>&v apioTrj^, oft? eKXripeDcrev 7ra\o9. 
HO. KcCKm • e^o) irj iravff oawv ixPV^^M'^' 

OTcl'Xpc/i cuf etao) • xal yap, 0)9 iya> tcKviO^ 
'Xpr}OTrjpLov irhrrcD/ce to?9 emjKva-L 
KOLVov irpo vaov * fiovKofULi S' €i/ fifJi^pa 
TyS\ alala yap, 0€ov Xa^eof fUurrev/jbarcL 
axf S* d/JL(j>l ^fOfiov^y & yvvat, Bcufyvv^pov^ 
Xa^ova-a kK&vw; euritcvov^: evxov Oecfk 

'Xprjc/JMth y! ev&^Kelv ef 'ATroXXcaw? Soficav. 
[exit into the temple\ 

KP. earai TdS\ earai. [musing] Aof ta? 8' ictv ffikjf 
vvv oKK^L T^9 irplv dvaka^elv afjbapTia<s, 
Slttw; /jlcp ov yhfovr^ hv eh fifias <f>tKo<:, 
oaov ik XPV^^h ^€09 ydp iarc, S^^ofiac. [exit] 

in. rl TTore Xoyoia-iv 17 ^evrj 7rpo9 rbv 0eov 

KpvTJTola-iv del XoiSopova alvtaaercu 

fjfTOL ^iKovad y ^9 virep fiavreveraCj 

fl Kal Ti airfSxr &v a'uoiraaOac 'xpemv ; 
[(00^, hetvildered and douhtfid] 
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SCENE II. 

FATHER AND SON. 

The women-attendants of Cbetjsa, on the lower levely in fronts cmd 
at the side of the stage. Ion appears atone, in front of the 
temple; while he is looking anxiously around for Xuthus 
the temple gate opens, and Xuthxts comes excitedly out. He 
advam^ces with joy, and greets him, 

HO. & T€KPOVj 'XP^P ' ^Se 7' dpxv '^ov Xoyov irpiirovad 

fJbOl. 

112. [surprised] xf^Lpo/jiev ' <rv S' e3 ^p6v€i ye, /cal 8v 

SvT eiJ 7rpd^o/JL€v. 
HO. [kissing his hand, and embracing him"] 

S09 X^po^ <pC\r)fid fjboc cr^9 a-(OfjbaT6<$ r a/Lt^tTrrvj^a?. 
112. [drawing JocA;] 

eS if>povek pMv, rj a ep/qve 0eov Tt9, & ^eve, fiXd^rj ; 
HO. ov ^pov&y TCL <f>CK'Ta0* evpoiv el ^CKelv €<f>UfiaL ; 175 
1/2. [cmgrUy'] irave, /jltj ^fravaa^ ra rov 0eov ari/MfiaTa 

HO. ayfro/juic, Kov pva-cd^a>, rdfut 8' evpitr/co) ^vKa. 
112. [stepping hack, and drawing his how] 

ovK aTTaWd^ei, irpXv ettra) ro^a irvev/Movayv \afietv ; 
HO. 0)9 TV Si) <l>€vy€i<$ /jue ; aavrOv yv(opc<rov rcV f^iXrara. 
If2. ov ^iX& ^pepovv d/JLOvaov^ Kal fiep/qvora^ ^ivov<s, 180 
HO. [sadly] fCT€iv€ /cat Trl/J/Trprj * 7raTpo9 7ap, ^v lCTa.v^^ 

€<r€l if>0V€V9, 
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III, [scornfully] ttov Si fwi TraTTjp trv ; ravr oiv ov 

7€\ci)9 kXv€IV ifJLOL / 

HO. ov' Tpi'xayv 6 fivOo^ dv aoi ra/jA arjfi'qvecev av» 
in, [stiU trwredulous] kol tl /ju>t \i^€i<; ; 
EO. irarrjp 0-69 elfi^i kclI <rv Trafe e/^9. 

1/2. rk Xiyei toS' ; HO. 09 <r edpeyfrev Svra Ao^liK 

ifjbov, 185 

III, /lapTvpeU a-avT&. 

HO. TCL Tov 0€ov y iK/juaOcbv 'XpriarripLa, 

I SI, ia-^aXr)<$ acpi/y/JL aKOvaa^;, 

HO. {ironically] ovK ap opff uKOVofiev ; 

in, 6 Bk X67Q9 rk iarl ^oi^ov ; 

HO, TOV a-vvavrrjaavrd fjboi 

in, [interrupting] rlva <ruvdvTr)(ru/ ; HO. Sofuav t&vB^ 

i^covTC TOV Oeov 
ifl, [again interrupting] &v/JL^opd^ Tivo^ Kvprjaai ; UO, 

TraZS' ifiov ire^VKevau 190 

1/2. [struck] (TOV yeyS)T\ fj S&pov oXXodv ; 
HO. hS>poVy ovTa S* ef ifiov, 

Ifl, TTpSna SrJT i/JLol ^vva/irreL^ iroBa <t6v ; 
HO. OVK aW^, TeKvov, 

Ifl, [astounded] 

7) TV'xrj TToOev iroff r^/cei ; HO. hvo /jluiv Oavfid^ojiev. 
in, ea • TtVo9 Se (rov 7r€(f>vKa p/qTp6<i ; 
HO. OVK expD if>pdaai, 

in, ovhk ^ol/3o^ elire ; 

HO. T€p<l>0€l^ TOVTOy K€LV OVK rjpO/JLTJV. 195 
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?. ov iriBov riterei riieva. 

2. 7r&9 £v oJjv €vqv tro^ ; 

?• ovK dtS\ ava^pcD S' €9 rbv 0e6v, 

2. [y»e2(2iyi^] t^ Oe^ yovv ovk anrurreiv eiKo^. 

7. eS <l>pov€k apCL. 

2. ical t/ fiovK6/JLe<r0d y aXKo 

5. lirUerrupHng] vvv opa^ & ^^piy a*' opai/. 

2. ^ Aio9 ir(u£o9 y€via0€u 7raZ9 ; 

5. 8 (To^ 76 ylyverau 200 

2. ^ ^iy« 8^ of /Lt^ SfPva-av ; 

5. TTidofievo^ ye r^ Oe^. 

2. ;^a7pi /aoi, varep, {embra/cing him] 

3. ^6Xoi/ 76 ^eyfi* iBe^dfjurjv roSe. 
2. fifiApa ff ii vvv irapovtra. 

?. fiatcdpiov 7' ^^/e^ fU:. 

2. \jpaimng, then mdly] 

& <f>tK7) firfTcp, TTOT ipa kclL aov Sy^fuu S4fia^ ; 
vvv iro6& ere fmXXov fj Ttpiv, f/ri^; el ttot', elciBeiv. 205 
aXK* Tcro)? riOvrj/ca^^ fffiei^ S* ovShf &v Swaifieda. 
[after a short silencey Xuthus comes forward and says :] 

?. & ritevov, e? /lev arjv avevpetriv 0e6^ 
6p0&^ l/cpdve, Kol awTfy^^ ifjMi re tri, 
av t' aS tA ifyCkraff i;5p69, ovk eiZo^i irdpo^.^ 
S S* ^fflw 6p0w, TovSe /ca/jL S^ei iroOo^Sy 210 

^0)9 cn5 t', & TToiy fj/qrep evprjaei^ aidevy 
iya> 0* OTTQia^ /loi ywcuKo^ €^6(^V9« 
Xpop^ Si Sovre^ ravr' Woos €&poi|i«v &v. 
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\tagerly'\ d\V licKinrmf Oeov SdireS oKryreiav re arjv 
h tA? ^Adrjva^: <n€ix€ KOLVo^pcov irarply 215 

ov cr SK^lov /Ji€v (T/crprrpov avafjbkvei irarpo^y 
irdKv^ Sk ttXoCto? * oifBe Oarepov poa&v 
Svotv KeKKrjo-ei Suayevr)^ Trewy? ^' afia^ 
dXX' eir^evrj^ re kclI iroXvicrrifimv ^iov. 
[Ion remains silent and sad ; Xuthus contintMSy crest-faUen'] 
a'i/ya<: ; tl irpo^; yrjv 8/JL/JLa aov ^oXmv ej^€t9, 220 
69 ippovTiBa^ t' d7r^\^€9, ifc Be 'xapfju)inj^ 
TrdXiv fieraoTci^ Sel/jua 7rpo<rfiaXXec<: irarpl ; 
lil, ov ravTov elBo^ ^aiverac r&v Trpar/fidrav 
irp6<T(o6ev 6vt(ov iyyvdev & opcofjLevtov. 
iyoD 8e rffv fihf crvp^pav cunrd^ofiac, 225 

iraripa cr' dvevptov • &v Sk yiyvoHr/c(a iript 
aicovaov. elvai <\>curi rh^; avroxOova^ 
/cXetvci^ ^ABrjva^ ovk eirelaaKTov 70^09, 
Xv eawea-ovfjuii 8vo voaa) Ke/crrjfievo^, 
TTorpo^ t' eiraicrov Kavro^ atv voOar/evi]^. 230 

Kal tout' e^mv rovveiBo^y da0evr)^ /juev &v, 
6 jj/rjSev &v KOL^ ovBevoDV KetcKriaofMiL * 
fjv S* €9 TO irpSnov 7r6\€09 6p/jLTj0eh ^vyov 
^7jT& TC<$ elvat, r&v fiev oBvvdrotyv vtto 
/jLL<rrj(r6/ie(r6a ' Xvirpct yhp ret KpeUraova ' 235 

oaoL Sk 'XprjtrroX iwdfievoi r ewai ao^oi 
airf&a-i kov (nrevSovacv €9 rd TTpd/yfiarti, 
yeXjcor ev avrok fuopiav re Xifslrofuu 
ovx W^X^^^^ ^^ froXet yfroyov TrXea. 
eXffQ}^ S* €9 oJ/cov dXXorpcoi/ en^Xus <Sv« 240 
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ywauea ff {09 are/cvov, fj /cocvovfiivr) 

tA? avfi^pd^ aoi TrpoaOev, a/iroka'xpva-a vvv 

airrj Ka(f avrrjy rrjv tv^VV ouret irucp&^y 

TTG)? ov^ vtt' avTT]^ elKOTo^^i /JLca^ao/jLaiy 

irrav irapcLcrrS) <rol /jlcv iyyvdev 7ro8o9, 245 

17 S' oScr' aT€/cpo<s tct trh 0tV elaopa TrcKpw, 

k5,t fj irpoSoif^ (TV /M €9 hdfiapTa (ttjv /SXctti;?, 

^ TCLficb Ti/JL&v Sa>/jLa <rvy')(ia<: ej^j?^ > 

[pausing: sadly] 

oKXco^ re Tf)v (rffv oKo'Xpv olicreipfo, Trdrep, 

airafZa yTjpdcrKova-av • ov yap d^ia, 250 

irareptov dir* iaffX&v oi<r\ dirat^hia vo(rea/. 

[Oien hitterly] 

TvpawiSo^ Sk 7779 fmrrjv alvov/juivi}^ 

TO fiev irpoaaynrov 1781}, rdv Sofioiai Sk 

Xxnrqpd • Tt9 ydp /laKdpco^, rk €vtuxij<;, 

ocJTt9 8eSot«a)9 /cal irapa^XeTrcov ^iav 255 

cd&va reivei ; &7/10T979 &v eirrvxv^ 

^v &v OiKoi/jLL fjLoXKov fj Tvpavvo<; &Vy 

& TO ^9 irovripoif<; '^Bovtj (jyiXov^ ^^f'V, 

i<r0\ov^ 8k fiiaei KarOavelv <po^ov/Ji€Vo^. 

e?7rot9 &v <»9 o 'xpvao^ i/cvtKa rdSe, 260 

irXovreZv re repirvov ' ov ^iX& ^Iroyov^ kXv€cv 

ev xepcrl awfyav SK^ov ovS execv ttovov^, 

elfj S* €fioir/e /jLerpuL firj Xvirovfievtp. 

& S' evOdZ^ cl^oi/ ar/dO^ aKovaov /lov, irdrep • 

rriv ^CKTdT7)v fiev irp&Tov dvOpdnroi/^ Kry^^ost^ ^)S^ 

iX^v re fikrpiQv • ovSe pi €^4irKnr^^ o^o\) 
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irovrfpo^ oifBel^. kcIvo S' ovk avaa^eroVy 
elxeiv 68ov ^aXcSura T0I9 KaKCotriv. 
de&v S' ev evx^^ ^ T^ouriv ^ fipor&Vy 
{rmjper&v %ai;poiMr£i/, ov yo(o/j4poc^. 270 

/cai T0V9 fihf i^erre/JLTTOVy oi 8* ^kov ^hfoiy 
&arff 178^ ael /caivo^ &v Ktuvoicriv fjv, 
h S* ev/CTov avOpdnrouny k&v aKOvaiv ^, 
Succuov elval yH 6 i/o/u>9 f] ^va-i^ 6* &fia 
7rapei)(e t& 6e^, ravra avwoovfievo^ 275 

Kpeura-d) vo/jlI^(o ravdaZ^ fj raKCi, irdrep. 
ea Be y! airrov ^v ' iai] yctp 17 %ap£99 
fieyaXoitrt ')(alp€iv o'fUKpd 0* i^Seo)? exetv* 
HO. irav(rai Xoycov rSi/S*, evrv^eZi; S' hrUrrcuro * 

deKoD yap oihrip c rfipov ap^aadai^ ri/cpoVf 280 
Koivrj^ Tpairi^r)^ Salra irpo^ KOivifv ireaWy 
dva-al ff a <rov irplv y€ved\C ovk iOvtrafiev. 
/cal vuv fikv Q>^ Sif ^vov arfcav a i<f>iaTiop 
Zebrvoun repy^ ' rrj^ S* ^AOrjvaioDV xOovo^ 
a|a> 0€aTi)v Srjdevy €09 ovk Svt* ipiv. 285 

kolL yctp ywoLKa rffv i/juifv ov ^ovkofuu 
Xwreiv areKvov oZtrav auro? cvn^Sv. 
'Xpovtp hk Kaipov Xa/jL^dvoiV irpoaa^ofuu 
hdfiapT iav <r€ cK^irrpa rap! ^€W x^ovo^. 
"Yfova S' ovop^a ere, t§ tvxjj Trpiirov, 290 

60ovp€K d&vrav i^ioim pai 0€ov 
tj(yo^ avptp^u^ vp&TO^, aXKcL r&v ^>tko9V 
irXrjp&ip! adpoUras ^ovOvr^p avv rfiovy 
TTpoa-eiTre, /idXXoDV A€X(|>iS* eKXxireb iroVav. 
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\piJi.Tnvnjg to the attendant women] 

vfitv Sk (Tuyav, Bfuo&e^, XiyoD rdSe, 295 

^ ddvarop ehrovtrauri 7rph<s BdfiapT* iii/qv. 
III. <rT^l')(piy! av Iv Bk rrj^ ti/;^9 aireari fioi ' 

[^passionately] 

el /jLfj yap ^c^ y! €T€K€v evfyqaoi)^ irdrep, 

a^UoTOv fip2v ' €l B* hrev^aaOai %p€(oi;, 

€K T&p 'Aftyj/Ai; // 17 T€Kov(/ etfj ywijt 300 

©9 /AOt yevrjrai p/ijTp60€v irappfqcr'ia. 

KoBapiifV yhp ip/ ti<s €9 iroKtv iritrg ^ivo^, 

K&v T0?9 Xiyourtv aoTo^ ^, to ye arofia 

Sovkov irhrara^ kovk e^ei, irapp^lcof. [Eooe/um^] 



i 
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SCENE III. 

THE PLOT. 

Enter Cbeusa from the temple alone. She advances to the tpaee in 
front, and looks over to the lower level. Amongst her train she 
spies the aged naibayoayds, and beckons to him to come up to Tier, 

KP. & TTpia-ffu TTcuBarfcoy *Epe%^€(»9 Trarpo^ 305 

eiraipe aavrov Trpo? Oeov X/wyoTiypui, 

OeoTTurfia walBcov €9 yovct^ i^Oey^aro • 

aifv T0?9 <t>LKoc9 yhp '^hv fikv TTpdcraeiv KoKoi^, 310 

8 /JL7) yevocTO S\ et ri rvyx^'VOi fcatcovy 

€69 8/ifiaT evvov (jxoTo^ i/jL^Xiyjrai ykv/cij, 

eyo) 8e a, Zairep koI av irarip ifwv ttotc, 

Sitrrroiv ofKo^ oia dvTCKTjSevco irarpo^. 

\\laLharfarf6^, a feeble old mam with a stick, who is amongst 
Gbeusa's attenda/ntSy now approaches the stage from 
below] 

HA, & dvyarepy a^i a^Uov yannfTopcov 315 

'^0rj <l>v\cura'€i^ kov /cara4,(rj(yvaa e^€49 
Toij^ O-0V9 TToXacoif^ iyyeveU avroxOova^* 
[approaching the steps, and stretching out his arms] 
i\j^ 1\k€ 7rpo9 fieKaOpa kclL KOfii^i ps. 
alTreipa rot p^vreia ' rod 7»Jpa)9 Si fto* 
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owe/CTTovova'a fc&Xov tarpon yevov. 320 

^ [advancing to the steps and giving him her hand] 

hrov wv ' l')(yo^ 8* iK(j>v7uura oirov riOrj^;, 
1. tSoVi [led slowly up by Greuba] 

TO TOV TToSo? /Jbkv /3p<lBv, TO TOV Sk VOV TWyV. 

^ ^dKTp(p S' ipeiSov Trept^peprj otl^ov x'^ovo^* 
1. [feeling helplessly ahout"] 

/cat rovTO TU(f>k6vf orav iyoD fiXerrco ^pw)(y. 
\ 6p0&<; eke^w; * oKKk /jlt) 7rcy)y<s /coTTtp. 325 

1. ovKovv iKa>v ye, tov S' airovro^ ov KpaT&. 

[they have now reached the summit of the stage] 
\ [twrrdng to the front, where the attendants are] 

yvvoLKe^, ioT&v t&v ifiSiv /cal /cepKiSo^ 
SovKevfia ttcotov, riva rv^Vv Xa^cov iroai^ 
^€^rjK€ TraiBcov &VTrep ovve)^ ij/cofiev ; 
arjfitjvar * el yap ar/aOd fjuoi fjurjiwa-ere, 330 

oi/c €& dirloTov^ heairora^ ^a\€t<$ ')(apdv> 

)• [with a cry of despair and doiibt] la) Baifiov. 

1. TO ippoifiiov fJbhf T&v Xoyayv ovk evT\r)(e^, 

). Ico T\dfiov. [as hefore] 

1. dW* ^ TV 6€a-<pdToc<n SeawoT&v voaSi ; 335 

). [darkly] elev ' tl Bp&fiev 6dvaT0^ &v KCiTai Trepi ; 

^ [startled] tl^ fjBe fiovaa, ')(&) <f>6^o^ Tivoiv nrepi ; 

). eiTray/jiev fj auySifiev ff tL Bpdaofiev ; 

^ etff) " <»9 ep^€t9 y€ ovfKpopdv tiv ek i/juL 

). elpTjacTal toi, kcI 6avelv fieXKco ZiifK^, 340 

OVK eoTL aot, he(7iroiv\ hr dr/KoXav; Xa^evp 
Texp, ovBe /JLOCTw o*w Trpoaapixoaai T:oTk* 
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KP. lin de9pavr] &/ioi BauoifU. 

HA. [pleadingly^ to toothe her] ffvyarep, 

KP. [wildly, franticaUy] & roKjuif k^&. 

HA. fir^(o arevd^^y KP, aXXk irdpetai yooi, 

HA, irplv &v fid0a)/jsv KP, arfyeXlav rlva /loi ; 845 

HA, el ravTcL Trpdaafov SeawoTTj^ rrj^ avfJL^p&f 

KocvoDVo^ ioTLV, tj /jLovfj oi) SuoTi/j^eJ?. 
XO, Keivtp fiiv, & yepaii, iraSZa Ao^ia^ 

eScoKCV, ISla £' eirfvxei ravri]^ ^hc^ 

[Greusa cries altmd] 
HA. TTorepa Bi ^vvai Sei yvvaitco^ ex iivo^ 350 

Tov iratS hv ehra^, tj yer/Syr* iBiairixrev ; 
XO. ^&7 7re<f>v/c67^ i/CT€\rj veavlav 

Zthoxriv avT^ Ao^ia^ * iraprjv S* eycd. 

[Cbeusa cries again] 
HA. irw ohf 6 ')(pffafw^ i/arepaiverai 0€ov 

(ra^iorepov fJU)i <l>pd^ef y&arrv^ iaff o ttoS?* 355 
XO. irtp ^vpavTi]a-€iev ix ffeov avOeh 

TTpooT^ 7rocrt9 a-o^f ttcuB^ ^od/^ avr^ Oei^. 

[Gbbusa agonised] 
HA. Tt9 oiv i'XP^o'Ov » '^^ <njvrjf>^ Xyyo^ ircSo^ 

iroai^; rdXcUvrf^ ; ttw Bk irov viv euriSaw; 
XO. oUrffy & ^[Kkj Biawotvaf tov veavlav 360 

09 Tovo €<raip€ vaov ; oxrro^ eaU o ira^^. 

[Cbeusa a/nswers only by afiranHc look, cmd heating her 
hreast and tvaUing] 

HA. Svofia Bi iroiov airrbv ovofid^ei irarrip ; 
XO. *^€ov% hrehrep irpSyro%, ^VTi]a'€v irarpi. 
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HA. fMjjTpii^ Zk TTolcK iartv ; 

XO. ovK e)(j» ff>pda(U. 

if^povSo^ S', tv €2S^9 'jravra rav* ifiov, yipoVy 36£ 
a-zerfvcL^ h ipit^ rrjahe Xadpalco^ TToa-t^, 

HA. {hirning away to talk with Cbeuaa] 

SioTTOiVOy TtpoSeSofiea'daf trw yap aoi votrA 
Tov <rov 7/909 avBpo^, teaX psp/qx^wifuym^ 
vfipi^ofiea'dcLy ZiofJMTtov r 'Epe^iai9 37C 

iK^aXK6fi€(r0a. koX aov ov arvy&v irotriv 
Xeyo), ak fUirroi fiaXKov fj xeZvov ^CKjSw^ 
&rrA9 are yrffuv; ^4vo^ hreiaeKOoiiv iroTuv 
Kal S&fjLOf /cat arjv 7rapa\affoi>v irarficKripuiv 
aXXi79 yvpai/ch^ TroiSa? i/cicap7rov/JL€vo^ 37S 

XdOpa irii^vev ' w \d6pa h\ iya> i^pdato ' 
eird cr* areicvov ^a-der, ov/c earrepye aoc 
ifioia^ elvai rrj^ TV)(rj^ r taov <l>€p€Lv, 
\afia>v 8k Sovka Xe/crpa wful>€V(ra<; XaOpa 
TOV TraJS* i<l>va'eVf i^eimfihov Si Tq> 880 

^eXxjAv BiBtoa-iv iiCTpi<f)eiv ' 6 S* iv 0€ov 
tofiouTtv axf>€TO^, €09 \d0oiy 'rra^Zeverax. 
veavuLp £' €09 ^a-der i/creOpafifiivov, 
ikOeip a*' eireure Sevp airaxhUv; %a/>£v. 
K^ff 6 0€O9 OVK h^evaaffy oBe S' h^evararoy 385 
iraKoA Tp^<fxov rov iralBa, xaTrXexev 7r\oic^9 
rotdaS* • aXov(; fiev avii^ep* €9 tov Bai/jLova, 
'Ka0oi>v Bk Kal tov 'xpovov afivvetrOai OeKcoVt 
TvpawlS avT^ 7r6pt3a>j6iv €|x€KKfe *>|^% 
Kacvoi hk Toifvoyil avh, )(povov •ireiT>jaavLC*>^'>>> 



^ 
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^ctf j;, linm irfiev ori ovvi]VT€to, 

Kal T&vB* airavTODV ecr^aroi/ ireUrec kokSv, 

a/jLijTop', dvapt0/i/rfTOV, ck Bov\7j<; tipo^ 

ywac/co^y €9 (rbv h&fia BeairoTTjv a/yei. 

aTrXovv &v fjv yap to icaKov, el irap* evyepoik 

jj/ryrpo^, iriddiv ere, <rriv \&^(ov airaiZiaVy 

elacoKUT^ ol/cov^ • el Be col toS* fjv iri/cpov, 

T&p AloXov viv XPl^ dpexOrjvav ydpumv. 

iK r&vBe Bel ae Bij ywaiiceiw ri Bpav * 

rj yhp ^{<f)0<s Xa/3ovaav fj Bokt^ rcvl 

fj i^HipfJMicoLaL <rov KaTaKTetvat Troaiv 

/cal TratBa, irpiv croi BdvaTov eic Keivtov fioKelv. 

iyoD fihf otv aoi teal aweiarovelv diXco, 

teal avfi^ovevetv iraiB* hreia-eKdoiv Bofwc^ 

oi BalS* OTrXi^eCy /cal Tpo<f>ela Beaworat^ 

cLTToBoif^ Oavelv re JSi/ re ^eyyo^ europav. 

8v yap T4 Tot9 Bovkocacv aurxyvrjv <l>ip€tj 

Tovvofia • rd B* aXKa Trdvra r&v iXjevdipwv 

ovBeh /ca/cuov Soi}\o9i oarc^ ia-ffXJo^ ^. 

[Cbeuba remaina hrooding, then utters an excHamcUion 
her chUd] 

II A. [scrtitinising her : then after a pause] 

& Ovyarep, ovroi <rbv fiXeTrmv i/jLirifiirXafiai 
TrpoacDTTOV) e^ft) S' iyevop/ijv yvfo/irj^: i/jurj^. 
TToiov re/ceiv ^9 iralB^ ; dveKJdi /jloi irdkiv. 

KP, [reluctant, hut resolved] 

aXayyvofuu /jlcv o-', & yipov, Xe^a S' ofuo^. . 

JX4, d>9 avarepd^eiv y olBa yewaUa^ <(>^iq« 
S/! d/rot/e roivw • olaOa KcKpoTTia'? irtrpa^i ; 



EURIPIDES. 

I. oIS', hfQa nai/09 oBura koX ficofiol irika^, 

^ [sadly] ivravd* dy&va Savop jpfCDvCcriieOa. 

I. Tiv ; ©9 airavrq, Baxpyd fioc toI^ <rol^ \070t9. 

^ ^oljSfp ^innp^^ aKovaa Bvottjvov ydfwv, 

1. Kq>T i^€K\e\jra<: 7r&<: ' AttoXXcoi/o? ydfiov^ ; 420 

\ IsacUy] €T€Kov • avda^ov ravr ifiov KkvcoVy yipov. 

1. TToO rk Xo%€V€t 0-' ; ^ fiovrj fi(y)(d€i<; rdBe ; 

\ fjbovq KWT avrpov oihrcp e^€ir)(dr}v ydfioL^. 

1. 6 iral<s Se irov 'ariv ; Xva av firjKer ^9 airai,^, 

\ riBvrjKePy & yepatij Orjpalv ifcredek. 425 

1. [in horror] 

ridvrjfc ; 'AttoXXcoj; 8' o kuko^ ovSkp rjpK€ar€v ; 
^ ovK fipKea\ "AtSov S' ej/ B6fioL<: Tratheverau 
1. T49 7a/3 1/41/ i^€0r)K€p; ov yap Sf) <rv ye. 
'. '^fiek, iv op^vrf (nrapyavaxravre^ TrcTrXot?. 
1. ouSe ^wyhet (Toi rt? eKOeaiv rexvov ; 430 

'. at ^vfi^pai ye xal to XCivddveiv fiovov. 
1. /cal 7ra>9 iv avrpfp iraiBa aov \nrelv erKrj^ ; 
^. \with the anguish of a moth&r^s recollection] 

7ra>9 S' ; olfcrph TroWct orofiaTo^ eK^dkova eirrf. 
1. (f)€V* [with deep pity] 

tXtiijlcov av roXfirjf;, 6 Se 6eo<; fiaWov aeOev. 
?, [agonised] el iraiSd y eZSe? X^^P^^ eKrelvovrd /xoL. 435 
4. fjbaoTov BuofcovT rj irpof; ar/KoXai^ ireaelv ; 
?. [laying her hand wildly on her bosom] 

evravu iv ovk (ov aocK eTrcw^ei/ ef efiov, 
4. o*ol S' €9 Tt 86^9 f/hSev eic^aXelv rifcvov ; 
?. C&9 T^j/ ^foj/ adxrovTd tov '^^ a\)TO\) '^^ovov* 
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TLA. oXfiJoi, Bofjbfov a&v SX,fio^ m %€£/L&a(;€riu. 440 

[weepifigf and burying his head in his rdbe] 

KP. ri tcpara /cpvyp'ivsy & yepoVf SoKpvppoei^ ; 

HA, ae ical Traripa abv Svarvxpinrra^ eio'op&P, 

KP, tA OvrjTct TOiavT * ovBkp hf rain^ fieveu 

HA, Icdnier] fitj vvv ir ot/crcov, Bvyarep, ame)(fofjk€0a, 

KP. TV yap fie xpv ^pav ; airopla to Sv<rrv%€5;. 445 

HA. TOP irpSrrov aBtKi]<ravTd c^ airorlvov Oeov. 

KP. ical 7ra)9 t^ KpeUrcfo ffvrjTo^ oia* virepSpafJuo ; 

UA. [fiercely] irlfiTTpTf tA <r€fivh Ao^iov 'xprjanjpuu 

KP, [in/ear^ SeBoitca ' teal vvv irrjfidrwv aSrfv exfi^* 

HA. r^ Sward wv roKp/qaov^ avSpa <rbv ieravelv.. 450 

KP. atZovfjLeff euj/A? tA? roff r\vlic iaOXjo^: Ijv. 

HA. av S' oKKjb, iraiSa rov iirl <roi ire^vora, 

KP> [eo^erZy] 

7ro>9 ; el yctp etr) Swarov. <»9 OeTiotfil 7' av. 

HA. l^L<fyq<f>6pov^ (rov9 onrXiacLa oirdovwi. 

KP. (rrei'XpLij! iv ' dXKh ttov yevijaerai roSe ; 455 

HA, ipaiaiv ev <rK7fvaUnVy o5 Ooivf i^CKov^. 

KP, [dubiousLy] 

iirUnffiov 6 ^01/099 fcal to SovXav daOeve^* 

HA. [yexed^ and rather contemptuous'} 

otfioif Kcucil^ev. ^ipe, av wv fiovkevi ru 

KP. Kot fiTjv eyto ye ho>aa KciX BpaoTijpuu 

HA. dfufyoiv &v etrjv rolvB^ inrqperq^ iyd. 460 

KP. axove roivw ' olaOa yrjyevrj fidx^^v ; 

HA. 028*, fjv ^\iyp(f Tlyavre^ iarqaav Oeo'k. 

J^P. hrravda Topyov ereKe Fr), Seivov ripa^* 
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A. ^ Trato-li/ avTTfi aviiiJM'XpVy Oe&v nrovov ; 

P. vcU ' Kal viv €/cT€iv^ 17 A^9 TlaXX^? Oed., 465 

A, £/>' oJ!!ro9 i<Tff 6 fivOo^ hv kKxko ttoKcu ; 

P. Tavn;9 ^AOdvav Sepo^ iirl aT€ppoi<s Ij^etp. 

A, fjv auylB* 6vofid^ov<n, HaXXaBo^ otoXt^v ; 

P. ToS' i<r)(ev ivofia Oe&v or ijjkdep €9 £6pv. 

-4. T^ S/rjra, Ovyarepy tovto <rolf; i^Opoi^ fi\dj3o<s ; 470 

P. '^pixOoviov oUrff fj ou ; ri S' ov fieXKet*;, yipov ; 

A. hv irpSnov vfi&v irpoyovov i^avrJKe yi] ; 

P. TOVTtp StSoMT* IlaXXA? 8vTi veoyovtp 

A. \wierruptmg ha^stUy] 

t/ 'Xprjfia ; fi^KKov yap re irpocr^ipei^ hro^, 

P. SuTorov^ OTcCKbr/fjLoif^; aXf^aro^ Topyov^ airo, 475 

A. icryyv e)(pvTa^ riva irpo^ dvOpdmov ^vaiv ; 

P. Tov fikv Oavdo'tfioVj rov £' dK€a'<f>6pov voatov. 

A, iv r^ KoSa^aa dfufn ircuBl adfuiTo^ ; 

P. 'xpvo'oiai, Seafwl^ • o Se SiBaxr ifi^ irarpL 

A. Kcivov Sk KorOavovTo^ €9 a d^Lxero ; 480 

P. val' Kdirl xapTT^ y avr* eycb %€po9 <f>epa). 

A. linj'oy] & (fyiXTaTT) Trat, irdvr ep^et9 oacov ae heL 

P. TovTtp ffaveircu 7rat9 ' crv S' o Krelvtov ea^i. 

A. TToO Kal rl Spdaa^ ; aov XeyeiVy roXfidv S* i/x6v, 

P. iv Tat9 'Adijvai<s, B&fi orav tov/juov /lokri, 485 

A* [siiaking his head] 

ovtc ei ToS' ehra^ ' xal av ycbp rbv/iov 'sp'iyei^. 

P. [htMrf] 7rel>9 ; dp^ inrelhov rovff h icdy! etaip^erai ; 

A. av TToiBa So^et,^ htokiaaiy feel fit) /rrei/eZ?. 

P. dpff&9 ' <f>0ov€iv yap (|>Guri p.i\T9\)vbi.^ t^ko^v^. 
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UA. airrov wv avrbv /creti/', IV apvrjarj ^ovoxri. 
KP. [with vindictive pleasure] 

irpoXd^vfULi yovv T& XP^'^V '^^ 17801/^9. 
HA. /cat aov ye Xqaecf; iroacv a ae (nrevSei XaOeiv. 

KP. olaff oiv h hpacrov ; X€Lpo^ i^ ifirj^; Ti/t/Sayv 

[unclasping the locket from her wrist, and giving it to 
Xpvo-dDjjJ 'Addva^ ToSe, jraXatov Spyavov, 
ik0i>v a/' '^fiiv ^ovOirrel \ddpa irocrt^, 
Sehrvcov orav Xijycoai xal <nrovhas Beol^ 
fieXKcoac 7\£l/3eiv, iv 7r€7r\ot9 e^oyv roSe, 
/cdde^ paKoDV €9 ir&fia t& veavia, 
ISia Be, fit] TL Tract, x^piaa^; irorov 
Tft> T&v ifi&v fieXKovTi Beairo^eiv Sofjuov. 
Kavirep hieKOy "KaLfiov, oinroB* i^erai 
icKeLva<; 'A07]va^y KarOavoiv S avrov fjueveL 

TIA. [eagerly resolute] 

(TV fiev vifv etcro) irpo^evcov fiiOe^ iroha ' 
r}fiel<; S' e<f> & TerdyfieO^ iiarovria-ofiev. 

[Exit Cbeusa to Ddji 
[touching his leg with his staff] 

arf\ & yepaie 7rou9, veavia^ yevov 
epyoLcriy xel fii) t& XP^^V irdpeaTi aot. 
i^Opov S' €7r' dvhpa areix^ SeairoT&v fiera^ 
teal avfi<f)6v€V€ koI avve^alpei Soficov. 
T971/ S' evae^eiav evrvxpvai fiev kuXov 
TLfiaVy orav Bk iroXefilov^ Bpaarat KaK&<; 

OeXrj TL<i, ovBeh ifiiroBcbv Kelrab vofw^. 

[Exit to find Xcthus and I 
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SCENE IV. 

THE POISONING. 

ir hastily a servant^ with a horror-stricken expression, from the 
city. He looks about hevnlderedy then spies the Chorus^ and ad- 
vances to the front of the stage, and addresses them a^ follows : — 

'. ^evcu ywa2K€<;y irov Koprjv 'E/}€^^€a)9 

hetnrotvav evpco ; iravraxv y^P aoreo)? 

f^TWi; viv i^€7r\r)ora, kovk I^cd Xafielv. 
K Tt S' €<mp, & ^vvSovXe ; rk irpoOvfiia 515 

TToSwi; e^et ere, xal \67oi;9 Tiva<; ^ipei^ ; 
!. 67)pwfi€ff • apxoi S' airi'XpDpioL '^Oovb^ 

^TjTovcrvv avT^Vy o)9 ddvrj irerpovfievrj. 
K [in panic'] oifioi, rl Xe^et? ; oii ri irov XeX/qfifJLcda 

Kpv<f>aiov €9 iralB^ iicjropi^ovaai (jyovov ; 520 

f. €ryva}<; * fieOe^etf; ovk iv varrdroi^: kUkov. 
K &(f)6i] Se 7rw9 ra Kpwrrh p/rjxavijfjLaTa ; 
!. TO fiT) BUaiov, T^9 Slfcrj^ ^crcratfievov, 

i^vpep 6 ^€09, ov fJLiavdrjvai OehMV. 
), [earnestly'] 

7ra>9 ; avTidfyi) a 4/c€T49 e^eiireiv rdSe. 525 

nreirvcrfikvai yctp el Oavelv rjfw/i XP^^^' 

T^Siov &v ddvoifievy ei6* opav <f>do<;. 
]. eirel Oeov fuwrelov a^er' iicKnroDV 

TTOo*^? Kpeovai]^, TraiSa tov icai"vov>ja^isv^ 
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7r/)09 SeiTiTCt Ova-la^ 6* &? Oeoh inrXCI^ero, 530 

Soudo9 /i€i/ «X^' ^^^ ^P TnyS^ Oeov 
ffa/c)(€ioVy (U9 crffxvyaun Acovvcrov irirpcu^ 
Bevcreie Sto-o'a?, tto^o? arr' OTrnipUoVy 
Xef a?, ' o*u /iei; vw, rifcvov, dfKJyijpeL^ fiiinov 
' (TK'qvh^ avLorq re/crovayv luyxJBrjfiaaiv. 535 

' Ovaa^ hk y€P€Tai<s Oeolaiv fjv fieucpop ')(povQP 
* fiev(Oy Trapovac Safre? loTcoa-av ^CKoi^J 
XafioDp Sk /Moa^ov^ ^^^'* ^ ^^ veavia^ 
aefiv&v aroixov^ irepcfioXct^ (ricrpftofiai'esv 
6p0oaTdTai<s iSpvefff rjkLov <l>\6ya 540 

«a\et)9 ^v\d^a^, ovt€ irpo^ fiearas Oeov 
dicrlva^ oxn ai irpo^ reXeirrtoaus /3o\d^, 
irXiOpov araOfiija-a^ /irjKO^ ek eifyavlav, 
C09 irdvra AeX^oiP Xooi/ €9 Oolvrjv icolS&i^^ 
Xaficbv B* v^dafuiff Ipcb OrjaavpAv irdpa 545 

KorecrKia^e, Oavfiar dvOpdyrroi^ opav. 
irp&Tov fihf 6p6<f>(p irripxr/a TreptjSdXKet iriirkdov, 
dvddrffia Alov nraihofiy ov^ ^UpaKker)^ 
'A/iia^6va)v a/cvKevfiar^ fjveyKev Oem, 
ivrjv S' v<l>avTal ypd/nfuurcv Totai^ v<f>al * 550 

Ovpavo^ dOpoi^oDv ourrp ev aWipo^ kvkX^ • 
fTTTToi;? fi^v 7]\avv h reKevraiav ^Xoya 
HA^o^y i^iKKfov Xa/j/rrpov ^^awepov ^ao9* 
fieXdfiirejrXo^ Si Nuf daelpayrov ^vyoh 
S'xrjfi^ eiraWep* aarpa 8* wfidprei Beq^ 555 

nX€t^9 P'iv yei fieaoTTopov Be* aWipo^, 
B re ^i^p^ *£ipuov ' ihrepOe Bk 



EURIPIDES. 
^AptCTO^ aTpiifxnMr* ovpaia xpvo'vpei iroXtp* 

fjuqiw St^CTpiy?, 'T(£Se9 re vavrtKoi^ 560 

a'a^araroy arffAeloVj ff re <lxoa<f>6po^ 

"Ea^ BtAteovtr aarpcu Toixpio'tv S* ot* 

fniirujyof SlKKol fiapl3dpa>v v^da-fjbaroj 

einfperfJLox^ vav^ canUtf; ^EXXfjpl<nv, 

KoX fu^offrfpa^ ff>Syra^ hnreia^ t arfpa^y 565 

iKdxfxov "KeovTdDv r arfpltov Orjpd/iaTCU 

/car etaoSox^ Sk KeKpoira Ovyaripwp iriKa^ 

airelpouaiv etkUraovTy ^Adrjvauav tlvo^ 

avddr)fia, 'xpvaiox)^ t' iv fjuiatp avaatrUp 

KpaTrjpaf; earrfo^ • iv 8' oKpouri, /Sk^ iroal 570 

tcfjpv^ avehre rov OeKovr iy^aypuov 

€9 Saira 'xtopelv. o)9 S' i7r\rjp<o0rj areyrj^ 

are^dvoLct tcoap/rjOivTe^f ev&xJSov ^opas 

y^v)(riv hrXripox/v. &^ S' dvelaav rjSomjVy 

eifdif^ irape\Ba>v irpia/Sv^ e? fiiaov nrehov 575 

lirny, yiXxov B* edrfxe avpSeiirvoL^; iroXivy 

TTpoBvfia irpdaa-fDV * €k re yctp Kpaxra&v vBoDp 

X^poiv eirefiire vlirrpOy /cd^eOvfila 

afivpvTf^ iSp&ra, xRvaeoav t' i/crrcofidrcDV 

fjpX* o,vTo^ avT^ Tovhe irpoard^a^ ttovov. 580 

iirel S' 69 avXotf^ ^kov €9 tcparrjpd re 

KOivoVi yepeov eX^f ', * i(l>ap7rd^€iv 'xpeiav 

* oivripk T€vxn cfiixpdy fieydXa S' ia^epetVy 

* €09 Oaaaov eXOoxr* otS' €9 17801/^9 ^pev&v^ 
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Xpya-ia^ re <l>caXa^ * o Sk Xafi&v e^aiperav^ 
C09 T^ v€(p if} SeairoTTf x^P^^ <l>€pa)v, 
eBcDKC irXrjpe: reO^^o?, et? olvov ^clKmv 
o <f>a(n Sovvat ffydpfiaxov Spacrr^piov 
SitnroivaVy C09 irat^ 6 vio^ iicKlnroi ^>do^ * 
KovSeh ToB^ yheiv • iv x^P^^^ exovri Bk 
(rrrovSa^ fier^ &Wa)V iraiSl t© ireffyrjvQTi 
^Xaa^/iiav tl^ olxer&v i^Oe^^aro * 
o 9 €09 €1/ tp^ pbovreaiv r ecruKov; rpcupei^, 
oUovov eOero, KaKeXcvar* aXXov veov 
Kparrjpa ifKr^povv • t^9 Se nrpXv (nrovSct^ deov 
SiBaxTL yalay irda-L t' itcavrevSeiv Xeyet. 
cuyrj S' inrrjk0€v, ck S' eirlp/rrXafjuep Spoaov 
Kparrjpa^ Ipov^, ^vfiXlvov re irwfiaTo<s, 
Kav T&Be P'0x6(p TTTTjvo^ icTrlTrrei Sofwi^ 
K&fio^ ireXeLOJV • Ao^lov yap iv Bofwc^ 
arpeoTa vaiova. <»9 S' airiaweurap fiedvf 
eh avTo %64Xi7, 7rd)fiaTo<; Kexprip>evcu, 
KoOrJKaVy elXfcov 8' einrrepov^ ek avxepct<i, 
Kol Tolf; fiev aXKaL<: avoao^ 971/ Xol^tj Oeov ' 
fj S' efer' evd^ 6 Kaivo^ eairetaev y6vo<;, 
iroTOv T iyevaar, evdv<; einrrepov B€fia<s 
ecreccrey Kafid/cxevaevy ix S' eKKar/^* oira 
a^vverov ald^ova * iOdfi/Brjaev Be Tra? 
doivaTopmv ofiCko<; 6pvi6o<; irovov^ ' 
OvriaKei S' dTraaTralpova-a, ^oLviKoaKeXel^ 
Xi^^ trapelaa, yv/uva S* ex ireirXjoDV peKnf 
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fioa Bky * t/? fi eficWev avOpayrrayv fcrevetv, 

* orifiaLvey nrpka^v ' err) yctp 17 irpodvfiioj 615 

* Kol TT&fia X^t/>09 (rrj^ iSe^dfj/rjv irdpaJ 
€v0if^ S' ipewa ypalav wXivriv Xafitov, 
€7r' avTO<l)copq> irpea^vv ©9 e)(ov6^ eXoi, 
Si^dri hk Kal KaretTT avar/Koa-deU fioyi^ 

ToXfJLO^ JS^peovcTT}^ TTCofiaro^ re fi/rij((ivas. 620 

0el S' evdx)^ I^G) avKKa^oiv Oowdropa^ 

o 'nv6(y)(pr}aT0^ Ao^iov veavLa% 

xdv fcoLpdvovai TIv0ikol<; (rraOel^ Xer/et,, 

* & ycua (refiinjy rrj^ 'Epe%^ea)9 vtto 

* f A/979 ywatKo^ ^apfidKOLac OvqaKOfiev.^ 625 
AeXxfmv S' avaicre^ &piaav irerpoppufyfj 

davelv ifi7)v he<nroivav ov y^]^(p /tica^ 

TOP ipov C09 icreivovaav ev r dva/cropoL^ 

^vov TiBeio'av. iraaa he f^ret ttoXl^ 

Ttfv d0Ki<o^ (nrevaaa'av affkcav oSov • 630 

iralZayv yctp ikOova ek epov ^oifiov irdpa, 

TO a&/ia Koivj} Tot9 rifcvoc^ dirdiKeaev, [ExW] 

[Chorus stand Twrror-stricken : suddenly a tumult is heard: 
Obeusa rushes on the stage and clings to the altar of 
Apollo, Ion comes in search of her"] 



c^ 
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SCENE V. 



THE RECOGNITION. 



Cbeusa, her hair dishevelled, in agonyy clinging to the < 
Apollo. Ion is juM about to wrench her away and a 
off for execution, when enter from the inner shrine the 2 
She carries something concealed in her robe, and keeps h 
beneath its folds. She speaks at once to lom in a dedt 
of authority. 

TIT* eirla'j(€^, & irai ' Tphroia y^p 'XprjarqpMV 
"KiTTovcrOj Opir/Kov TovS' inrepfioXKco woBa 

^ol^OV 7r/}0<^Tt9, TpWroSo? dpX<BUOV VOfJUOV 

(Tfo^ovaoy iracr&v AeX^tScoi/ i^aipero^. 
Ifl. [instantly stopping, and bowing'] 

X^^p\ ^ ^tKrj fjLOL firp-ep^ ov reKovad irep. 
HT. aW' oiv T^oficOd 7' ' ^ <f)dTi^ S' ou /loi itlk^ 
in. riKOvaas o>9 /^' e/creivev rjSc fj/rf^avak ; 
Ur. Tjfcovora' Kal av 7' cofw^ iyp d/AaprdveL^. 
I SI, [surprised] 

ov 'xprj fie TOV<; Kreivoma^ dvraTroXKvvcu ; 
HT. TTpoyovoL^ SdfiapT€<: hvafieveh del irore. 
lil. Tjpsl^ Be firfTpvtai^ ye 7rda")(pvTe^ xaxA^. 
TIT. fit) ravra ' XeLTroDV ipa xal are^xj^v nrdrpav 
Ifl. Tt S17 fie Bpdaat vovderovfievov 'xpecov ; 
TIT. KaOapo^ ^KBrfva^ eXff wr* ouov&v kclK&v* 
Til. tcadapb^ dira^ rot irokefiLov^; S9 dv /crdvff. 
JIT. /i^ av y€ ' irap i\pJm S' €ic\a^ ot^ &)(» >jQr|c 
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[giving iiwyj 

Xeyot? av ' et^ot;9 S' oicr ipek i(r &v Xiyy^. 
[producing from beneath her robe a casket rvreaihed with 

leaves and tooot] 
6p^9 ToS* arfyo^ X^po<i xmar^KaKiayl! ifirj<; ; 650 

6p& nroKcuhp avriirrff iv arififjuiaiv. 
iv TySi a eka^ov veoyovov fipi^of; itotL 
tI <f)f^ ; fivdo^ eiaeinjveicrcu vio<;. 
(Tirfy yap el'^pv avrd, vvv Be Bel/awfiev. 
7r&^ oiv l/cpuTTxe? rore Xafiova rifm^ TraXai ; 655 
^€09 (T ifiovKer iv So/moi^ €)(€iv XdrpLV. 

vvv S' oirxi XPV^'^^ > '^^ '^^^^ yv&vai /*€ XPV > 

iraripa /caT€nra>v rrjcrSe o-' imrkfiirei, 'x6ov6^, 

av S' CK K€\evafi&Vy rj iroOev, o-wfet? rdSe ; 

ivOufjuov fJLoi Tore Tt0r)(n Ao^la^ 660 

[interrupting'] 

tI XPVf^ Spaaai, \eye, irepaive croif^ Xoyov^, 

<r&aat to8' evprjfi €9 rov 6vTa vvv ')(p6vov, 

exei he fioL ri xepBo^ ^ riva ^Xdfirjv ; 

evOoBe KeKpvwroA cnrdpr/av 0Z9 ivrjada <n>. 

[eagerli/] p/qrpo^ toS' fipHv eKif>epebf; ^rjTi^futTa, 665 

eirel 7' 6 Baifuav ^ovX^rat, wdpoiOe S' ov. 

[in delight"] & fiaxapltov fiot iJHia/idTav f}B^ rffiepa* 

[giving it him] 

Tiaficov vw ainh rrjv reKovaav eKirovei. 

iraaav S* eireKOiav 'AataS' ^vpoyirq^ 0^ opov^ 

yvcoaei rdB* avro^. rov deov S' eKwri ae 670 

edpeyjjtd t\ & irai^, Kal to^ aTTO^i^V^l at^\>* 
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^Bei Sk Ovrjr&v ovtl^ avffpayjrayp rdBe 
expvTw; fifm^^ oiS u/' fjv KeKpvfifiipa* 
[/ondly, vnth tear8\ 

ap^cu S' oOev a^v p/qrepa ^Tjrelv ere yprj ' 
irp&Tov fthf el Tt<s Aek^iBoiv reKovad ae 
69 ToiHrhe vaoiff; i^€0r)Ke irapOepo^, 
€7r€LTa S' €? T49 'EXXa?. ef '^fiHv S* e^€A9 

airavra ^ol^ov 0^, 09 /leriirxe T179 rvxv^' 

[Eocit into the sh 
r/2. [stomas siTenf, an(2 m tears for a while ; then] 

<f}€v <f>€v * /car' oaatov (09 vypbv fiaXKoo Sd/cpVy 
i/ceiae top vovv Sov9 od' 17 reicovad /*€, 
Kp}j<j>aui wfiffyevdela^ din\yiMrohJi \ddpa^ 
KoX fjbooTov ovK €7re<rx€V * a\X' dimvvfio^ 
iv deov fieXdOpoif; elxpv ol/cenjv /Siov. 
T€b Tov 0€ov fiev %/W7<rra, rov he halfiovo^ 

fiapea * ^P^^^^ y^P ^^ 1^ ^XP^^ ^ d/yKoKcu^ 
fi/rjirpo^ Tpviprjacu zeal rt rep^drjvai fiiov, 
dTreoTcpi^dfjv ffyikrdTi]^ fi/tfrpo^ rpo<f^. 
rXq/JLcov Bk xo Texovad /My ©9 ravrov irdOo^ 
nreirovdey ircuBo^ dirokiaaaa x^'PP^vd^. 
[looking at the caskef] 

Kol vvv Xa^oDv T^i/S' dmiinf/ otao) 6e^ 
dvdOr/fjJy %v evpOD /i//)Bev &v ov fiovkofuiu 
el ydp fie SovXrj rvy^^aj/efc reKovad tls» 
evpelv xd/ctov fir/rep fj aifi&VT ica/^ 
[Mding up the casket to the altarl 
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& ^olJSf, vaoU apaTtOrffii T^i/Se o*o?9. 695 

[he stops suddenly short and reflects] 

tcalroL TL irajcr)(io ; tov 0€ov 7rpoOvfi(a 

iro\€/j^f Tct firjTpo^ <rv/j,/3o\^ 09 7' e&axri fioi ; 

dvoLfcreov tc&^ earl koI ToKfj/qreov. 

rh yap weirpcofiiv ovS" xnrep^alr^v ttot av. 

[takes up the casket again and gazes at if] 

& arififiaff Ipa, ri irori jmol KCKevOare, 700 

[fingering the cUtsp] 

kclI crvvhe6\ olab rajj! i<f>povp'q6r} ^[Ka ; 
[takes off the wool and chaplets a/nd admires the caskefs 
hriHiance] 

iBob irepiwnrffi dvTLTrriyo^ €vkvicKov 

(2)9 ov y&^Tjpaic €K TLVo<s OerjXaTOVy 

€vpa><i T aireaTL TrXeyfidraov ' a ^ iv fi€(rq> 

Xpovo^ 7ro\v9 Srf roiaSe Or^cravplajjuaaLV. 705 

XP. [who has been watching him with growing astonishment and 
curiosity] 

ri hrura ^da-fia rStv dveXjirioTtov 6p& / 
r/2. [sternly] aiya av * iroWd Kol irdpoiOeu olaBd fiou 
KP. ovfc iv (TKoirfj rdfid * fi'q fie vovderei. 

6p& ydp 07709 ov ^^607)fc iyco irore 

ere 7' & ri/cvov fioc ^pi<f>o<i er' ovra vrfinov, 710 

[starts up] X6n|ra) Se fioDfiov rovScj xel Oaveiv fie XPV' 
in. [to the slaves] Xd^vade TijvSe ' Oeofiavrj^ ydp fjhjiTO 

ficofiov XiTTOvcra ^oava * Belre B* aikeva^. 

[Cbeusa clasps the casket and embraces Ion] 
KP. a(f>d^QVTes ov \i]yoLT^ av • cos av64^o\Mx.v 
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KoL rfjaSe Kal cov r&v r eaoD KCKpvfifiivtav. Ih 
in. ToS* ou^l heLvd ; pvaid^o/MU Xoytp. [jproiesiing] 
KP. [jpassionattly'] 

ov/e, dXX^ crot9 ^iKoutlv evpUricet, ^iKo^. 
Ii2. \%n indignant irony] 

iya> ^tXjo^ 0*09 ; K^rd fi €/ct€IV€^ \d0pa, 
KP. 7ra?9 7', el roB* iarl rol^ Te/covcc ^tkrarov* 
IS2, [stemly] 

Travaai irXkicovaa * \ipjtofia{ o*' iyo) tcaXSi^* 72 
KP. €9 Tovff hcolp/qVf TovSe ro^euo), rifcvov. 
in. Kcvov ToB^ a/yyo^;, fj areyei irX'^pcDfid ri ; 
KP. ad y ivSvd\ otxrl a i^idrjfc iyco irore. 
in. kclL rovvoy! avr&v i^epel^, m-plv eiaiZelv ; 
KP. K&v fiT) <f>pda(o ye, Kardavelv v<f>iaTafiau 72 

in. \_st(M'tUd] Xey. ax; e^e* tl Beivov r) roX/j/rf yi aov. 
KP. a-Keyftaad* h irak iror* oia v(j>curfi* icjyrjv ^w. 
in. [with slight scorn'] 

iroiov Tt ; irohXk irapOevoav v^daiuiTcu 
KP. ov riXeoVy otov S* cKBiBarffia KepxiBo^;. 
in. fJLop<f>^v ixpv Til/ ; W9 /A€ 117} ravrrj XdjSi^. 73 
KP. Topya> fihf iv pAaoiatv rfTpioL^; TreTrXxov. 
in. [in wonder] & ZeO, rk fifia^ eKKVVTjyerel ttot/ao? ; 
KP. K€/cpa(rjreB(orav B* 6<f>€aLV alryiBo<i rpoirov. 
in. IBov. [jfndls out the woven embroidery and shows it her] 

ToS* €(r0* v^cuTfia BeapA d\ c!)9 €vpi<rKop,€v* 
KP. & 'XpovLov UTTov irap6evevpATa>v ep,(ov. 7S 

in. €<mv ri 7rpo9 t^', 'fj fi6v(p t^8' euru^efe ; 
KP, BpoKovre fbapfiaCpovre irarf^va-f^ yiwu 
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J/2. \yMyn and more excited] 

hfeuTiv oSSe * to hk rplrov 7ro0& fiaOew. 
KP. ari<f>avov iKalas dfi^idrjKd aot Tore, 

fjv irpSyr ^AOdva (rKtmekov elarfveyKaro, 740 

09, CLTrep eoTiv, owror itcKeiirei, 'X^irjVy 

OaKKeu S' ikaia^ i^ d/crjpaTOtf 767(09. 
J/2. [putting dovm the casket^ and rushing to his motJierl 

& ^CKraTri fioi firjrepy aafievo^ o"' IZiav 

irpo^ da'fi€pa<s iremtoKa ahs; irapTflSa^. 

[they embrace with tears] 
KP, & re/cvov, & ^w? fjuryrpt Kpeiaaov fjKloVf 745 

airffuoaa^ai yhp a ^eo9, iv xepotj/ o*' Ijfm, 



ION OF 



NOTES. 

SCENE 1. 

1. Sense, *• Thou art noble, and this thy mien is a token of thy 
character.' vyj\\>^ is the general external appearance, gait as 
well as dress. y€wai6Tr}g coi is the MS. reading, and is awk- 
ward ; but the proposed corrections are unsatisfactory. 

2. fJTig €1 iroT. Notice the irony of these words in the mouth of 

her son. 

3. cas TO, iroXKdj ' for the most part' 

7. Aofia;, name of Apollo. Derivation doubtful. Perhaps from 

\o^6s, * crooked,' from the obscure oracles. 
9. oly * where.' yvoXa, * vales ' of Delphi. 

11. t6 a-oVf as often in poetry for av, * Thou art not ill-nurtured, 
thus to wonder,' &c., i,e, *thy inquiry is kind.* 

15 ' Though I myself am here, 1 had my mind at home.' The sight 
of Apollo's temple brings back the recollection of her early 
tragic history : she thinks of the son she bore to Apollo^ who 
was now lost. Apollo brought the whole misery on her ; for 
she exposed her son for fear of her parents. This is the aduUa 
of which she complains in line 18. 

17. TToi biierjp dvoia-oficv ; lit. 'whither, to what source shall we 
refer ? ' i,e, * where shall we look for justice ?' 

19. ri xp5f"*» *why?' dvepcvtnrrai *what may not be enquired 
into,' * secret' It is used adverbially. 

20. fieGfjiea ro^a, *I slack my bow.' She utters the complaint 
(16-18), and then no more, pmmediate aorist, see 66.] 

29. * As mortals tell.' The dative is regularly used (instead of the 
gen. with V7r6) for the agent after the perf. pass. The reason ia. 
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that the perfect suggests so much more the effect remaining 
(for the person) than the act done (by the person) that the 
Eeeipient Dative is the most natural case to use. 

31. vpoyovog, Erichthonius^ father of Pandion, father of Erech- 
theus, sprang from the earth. Athena, though a virgin, reared 
him as his mother. 

33. cfavciXcro, 'raised him' from the earth, by the act recognising 
him as her son. [The father did this, according to both Greek 
and Boman custom, as a sign that he recognised the child. 
' Tollere, suscipere,' in Latin, express this same act.] 

35. vofiiC^ai * is usual.' The story to which he refers, as a common 

subject for pictures, was this. Athena put the child in a chest, 
with golden snakes round its neck, and gave it so hidden (ov^ 
6poi>fjL€vov) to the daughters of Cecrops to keep. They opened 
the chest, in disobedience to Athena's orders ; and for this they 
were driven mad, and threw themselves down the rocks of the 
Acropolis. This explains W. 37-38. 

36. This y€ is best rendered * yes.' The explanation is this ; the 
assent to the question is implied, and the ye limits, or further 
specifies that assent. 

40. o^ KOfiva crxokS seems to mean ' I am not weary, I am free.' 
Lit * I am unwearied with leisure.' 

41. The story is this. In a war between Eleusinians and Athenians^ 
the oracle promised success to the latter, if Erechtheus sacrificed 
a daughter. He chose one, and the others elected to die with 
her. Erechtheus himself was killed (v. 46) by Poseidon's trident. 

48. The cave of Trophonius was at Lebadeia, in Boeotia. After due 
rites and sacrifices, the visitor was let down at night into a 
narrow chasm in the rock, where he saw his vision. 

62. Hx^vT is dual. 

54. Notice the double meaning. Creusa is referring to her child and 
its fate, known to Phoebus. Ion \u;idfii&\asi^^ ^^ «^R^2iS!^^^ss:>ss^^c<^ 
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that ' the god knows that she is childless,' as he knows every- 
thing. 

56. »X0ura, ' I count happy.' This is the iiMMdiaU aorist. The 
feeling is spoken of as past, though it only instantly precedes 
the statement of it 

58. dvddrjfia, *an ofifering,' i,e. 'devoted by the city to the service.' 

62. The open pool are opposed to the covered dwelling. 

63. * The god's whole temple is mine.' ha, * where,' its proper meaning. 

68. i.e, 'others have their sorrows as well as I.' 

69. The ^oi^ov 9rpo<^^tp, logically the antecedent to 9, is absorbed 
(as often happens) into the relative clause ; cf. ' Urbem quam 
btatuo, vestra est.' — Virgil. 

&gf accented, because it follows its own word foirtpa, 

71. <j)€pfi<af 'to feed:' he lived on the' meat of the altar, cvmeiv 

= 6 ema»v» 

72. Notice the irony of rjrtg. Cf. 2. 

73. dbiiaiyua 'some woman's wrong,' f.e. 'wrong done to her,' of 
which her son's birth was the first. 

76. J£ap, from dta'<ra>. 

78. crfj firiTpi, dat. after ravrd, 

79. ndvov, the partitive or comprehensive genitive, ' in my trouble.' 

80. ovvcKOf prop. ' wherefore,' is strangely used in poetry for ocita. 
Some always alter into €iveKa, 

83. Conditional, as mild imperative. So we say ' Ton may go, as 

polite form of * go.' 
85. Toi apcu ^ 6€6s ... 'the goddess [Shame, oidop] hinders 

all,' i,e, shame is a bar to any good being done; tell your 

grief and be cured. 
89. 'It is some man's wrong [i.e. wrong done hy him] (73)' she is 

ashamed to tell ' (and so refers it to the god). 
91. Sense: 'What did she do to be miserable, if she was so fortunate 
as to be wedded to a god ?' 
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93.' Notice the irony. 

94. fiayrievofiai 'I consult an oracle,' natural sense of middle 

voice ; but below, 109, * to prophesy.' 
96. iXiriiei 'supposes.' Cf. Androm. 720. The English 'expect' 

is vulgarly so used of things not future, really being a forcible 

short-cut, instead of ' I expect to find.' 

100. iroXXo, * many times.' 

101. diairpdaaia means * to kilL' Literally it is ' to finish,' and is 
an instance of that kind of understatement (jifioxris) which 
instinctively is used in all languages when speaking of death, 
or anything dreadful. Similarly in Latin ' confectus ' is used. 

103. nposi^g * in harmony with,' * chimes in with.' 
105. ' Do not urge me to laments.' For yc, cf. 35. 

107. xd/Avci, lit. 'labours,' i.e. 'dost thou know the greatest diffi- 
culty?' 

108. rt ovK = noPTa, 

110. Koivov is predicate. The sense is : in his public capacity he must 
give oracles, though for private reasons he may be unwilling. 

113. No prophet could utter such an oracle : he would be afraid of 
the god's wrath. [For irpoffnjfrexm see note on 151.] 

115. B€fU(rrevo>^ 'to declare the god's decree' (^ffitr, lit 'what is 
laid down ' [^c ; ridrjfu]), 

118. ToaovTov afuiBias ' such folly,' as forcing the god to prophesy 
against himself. 

121. di' ol&vav 7rT€poigj lit. ' by means of birds with their wings.' 

122. 6v = St Sy, The subjunctive is indefinite; in primary times 
(nrcvdo is ' to strive for.' 

123. OVK Bvra ' unreal.' This is the (tertiary) predicate : * the good 
we get is unreaL' The primary predicate is connected with 
the subject only by copula, as : ' He is good.' This, when for 
the copula is substituted a predicating verb, becomes secondary 
predicate, as dyaBos ^X^cy 6 avrip) 'th& \&3as^ <sa&s^ «&^^v^ 
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good.' This, in the oblique case, becomes the Uriiary^ as 
dyaB6v rhv avbpa airreKTCtvti, 

125. KaKci KavBdb\ both when he deserted her, and now in refusing 
an answer. 

126. She keeps up the fiction about the absent woman, whose story 
she tells. 

135. hiOKovoxKra Kfnmrd (accus. cognate), *by my secret service.' 
TrpojSJ * advance,' * grow.' ffciXiVa-o) [Ion. for cfcX^cro-tf], lit, 

* unroll,' ».c.*telL' 

13d. dyadai = at dyoBaL Eurip. seems here relenting from his 
ordinary hatred of women. 

142. oppabia, from same root as Lat. * horror ' [* fear ']. 

143. €s fiepifivop * at a time of care,' like €g Koipov^ it deov, &c» 

145. irpdkaftfidpeivj ' to anticipate.' 

146. 5' odvf * but at any rate.' 

148. el ydp, a broken conditional, equivalent to wish, as is possible 
in all languages. * If only we could come ' . . . 

149. avfifidkcua * dealings,' a vague word, by which Xuthus pro- 
bably understands ' prayers,' and Creusa refers to the birth of 
the lost son. 

150. fieraTTca-oi. Notice this use of fierd in composition, implying 

* change.' Other instances are furaPaKko, fitBiarTjfu, meta- 
morphosis. 

151. 7rpo<lirji-€v<a, The irpc^riTrjs is he who * speaks for' the god, 

i.e. the exponent, interpreter, or mouthpiece of the oracle. 

152. Apparently the outer prophet received the message from the 
inner, who stood by the shrine. This latter office was confined 
to the members of five noble Delphian families, called oo-iot, 
and he who officiated was selected by lot (154). 

156. Notice the conditional, used (as often) instead of fature. It 
sounds more gentle. Similarly it is used (2nd person) for 
imperative (83). 
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157. x{ifr\irn\piovy * the victim ' necessary for obtaining an oraclo. It 
was a goat, ox, or sheep, and had to be quite healthy. [It i9 
also taken ' An oracle has fallen,' but this is less likely.] 

159. cuo-to, 'favourable.' Certain days in each month were set 
apart for oracles. 

161. #cX<i&v, * a branch' [leXo©, * break *]. 

164. aXXdf ' at least' The construction is elliptical. ' [If not before], 
hut now,' i,e, *at least now.'. So it is even possible to put 
it after the word it emphasizes, as here, just as we do with 
* at least.' See Hec. 391. 

165. Sense, * Perhaps he will be partly favourable, if not wholly ; 
and from a god one must take gladly what he gives.' 

169-170. Sense, ' either she on whose behalf she asks is a friend, 
or there is some secret behind.' 

SCENE 2. 

172. fZ <j}p6vei ' be calm.' This is a rebuke to the extravagant ^nd 
excited demeanour of the stranger. Some construe it 'be 
happy,' but it could not be used in such an unusual sense 
here, and in its common meaning 'to be sane' two lines 
further. 

174. €firjv€. The act. * to madden ' occurs only in this 1 aor. 

177. pva-idCay prop. * to seize as a pledge ' {pvaiop), hence to ' seize 
by violence.' 

179. CHS ri drj [y/w/rai;], in order that what (may happen ?), t.e* 
with what object, why ? So tva ri ; 

If yvopia-as (the MS. reading) is right, it must be in the very 
unlikely sense of 'having found.' I have taken Hermann's 
yvcapifTov, * recognise,' the right meaning. 

180. <l>p€vovPy * to teach.* 

183. Tp€x<av 6 lAvBog, 'my tale in its course^' if oJilc^^^^^^cr^^iSik.'Es^ 
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186. «. e. I have only your authority for it. 

187. cot^tiiXi/p, lit. ' thou hast been deceiyed,' i.e. 'thou hast erred, 
misinterpreted.* 

191. dcopoy, repeats Xu., but not in Ion's sense. He regards him as 

a gift of Apollo, as he has been lost so long. 
193. ^iav {jvyy\v)y *'^- 'I ani as surprised as you are.' 
198. €lK6gj here 'reasonable.' 
201. Biy». This subjunctive is used in deliberating with oneself, 

and is hence called deliberative. 

204. 'When, then, shall I see?' The fya and ical mark the im- 

patience. 

205. fJTig €? iror*, irony. Of. line 2 . 

206. ' and I can have no power ' (to see thee). 

208. opB&g tlKpavCf ' has brought it truly to pass.' The t€ is mis- 
placed (as often). It should come, logically, after avpig^, 
210. 0(0*0-0), lit. 'to rush;' so here, 'to be eager fot.' 

213. b6vT€s, 'giving,' f.c. 'trusting.' 

214. doTTcda, 'plains.'* 

217. oifbi ... jSiov, 'Nor shalt thou be suffering one of the two 
evils, ill-birth and poverty, but shalt be rich as thou art 
noble.' The dvayevfis nevrfs tc (which logically are in- 
correct) are suggested by the dvoiv. He means to say : I have 
proved you nobly bora ; nor of the two evils (ill-birth and 
poverty) shall you still suffer the remuning one, viz. poverty, 
but shall be secured against both. But instead of saying 
v€injs only to explain BdrepoVf the word dvoly tempts him to 
say both bvayevfjs and ntvrjs. 

226. yiypwrKo, 'pondering.' The word properly describes the process 
of ' arriving at a conclusion,' hence this is quite fairly one of 
its meanings. 

227. ' They say that the Athenians renowned as native to the soil 
are, indeed, no foreign race.' This seems the best way to 



EURIPIDES. 

diminish the repetition, the sense being that the Athenian 

repute (icXcim;) is founded in fact. 

€7r-€is-a*nro£, like eir-aicTds (J3iyfo) * brought in/ i, e. * foreign.' 

). voBayevfjs {v66os) * bastard-bom.* 

3. 6 firjbev &v, ovBev &Vj 'being nothing.', nrjbkv &v, or t6 
firfbev OP, * being [what is known as] nothing,' * being a mere 
nothing,' * being a cipher.' The distinction is very fine, but 
is quite clear, though, of course, any case will admit of either 
phrase being used. xficX^o-o/iai, the perfect future, differs from 
K\riBr)aofiai, the aorist future, exactly as the perfect differs 
from the aorist. One is * I shall be called ' [single act, aorist], 
the other * my name shall be ' [effect remaining, perfect]. 

3. (vyov, prop. * a yoke,' then * a bench.* So here, by a metaphor 
for * rank.' The nautical metaphors wore frequent in Greek. 

i. riff, as we say * to be somebody.' 

5. fu(rr)(r6fi€(r6a. The pure verbs prefer this form of the future 

passive. 
6 sqq. Sense, ' The clever but imambitious men will despise me 
for taking so much useless trouble for such a precarious 
reward.' 

7. oTrevBova-if * care.' 

8. * shall incur ridicule and the name of folly.' 

9. ^<Jyov TrXfa, * full of slander ; ' and so a city where all repu- 
tations are precarious, and it is best to keep quiet. MSS. read 
<f>6^v, which is possible, but unlikely ; in 261, yfr&yog is cor- 
rupted into yfr6<f)os. 

0. €7nj\vif * a stranger ' (lit. * a visitor,' ^Xvd-. Cf. e\rikv6a), 

1. caSi * to,' used (nearly) always of persons. 

2. dnoXaxova-a, * having lost her share ' seems the best meaning, 
dnb having the privative sense, as in dirorvyx^dvca, aTrdfiwiii, 

dTTClTTOV, &c. 

6. 'looks bitterly on thy loved one,' t.c. the new son* 

7. xfr = Koi elra. jSXcTrgs, govetuedXs^ vrw. 
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248. tntyx^^^ ^XS^* ^^^ ^^ ^^ ^X^ ^* ^^* V^'j almost like 
auxiliary verb, is common in poetry; 'or honour me to 
confusion of thy house.' 

252. Sense^ ' Boyalty is fine to see, but it is a painful life to Iiy< 

265. ' looking aside for violence,' a picturesque metaphor, illustn 
by the much commoner one contained in the word ' suspid 

258. ^ . . . Tjdovfif * whose pleasure is.' 

261. Sense, ' I don't care for wealth, to guard which one must ii 
toil and odium.' 

266. Hxkov T€ iJLerpioVf ' and slight trouble.' 

268. ;(aXcon'a, acc. with inf. euceiv after Keivo, x^^f ^^* 
slacken/ so * to retire.' 

269. ^, Attic for fjv. The sense is, ' I took part in the servio 

gods and the talk of men, and always saw happiness, 
mourning, round me.' For Apollo was the god of brightc 
and it was ill-omened to approach his shrine with gloc 
looks. Of. line 10. 

273. K&y oKovatp ^, *eyen if it come without their will,' f.e. 
nature. 

274. hiKoiov thai //. This accus. infin. is the object of vapi 
(procured for the god that,' &c.), and is also the antecedent 1 

277. MSS. read here Za d* ifiavr^ {fjv^ a rather unlikely wa^ 

putting it, and requiring /i' inserted after (rjp. The text n 
ing is Badham's, and is really a slighter alteration, with ; 
the sense required. 

278. Sense, * The joy of wealth is not happier than humble oontc 

279. evrvx^iv ^ M<rra<rOf lit. * learn how to be happy,' t.c. *k 
what your true happiness is.' 

280. ap^ofrOaij * to b^in ' my new happier life, wttr^p means 

clining,' ' sitting down to.' 
282. vpiUf is an adverb, ytviffkia was the thank-ofiGaring for 
birth, usually offered on the eighth day. 



EURIPIDES. 

285. hr\6€v^ used ironically like * scilicet.' Oearriv drj9eVf * a visitor, 
you know,* * acting the part of a visitor,* * a supposed visitor,' 
it is only a strong d^ which is used precisely in the same way. 
Cf. 283. 

291. advTov, *the unapproachable' [sanctuary] (d-dvco, *to enter,' 
it is supposed). 

295. Xcytt) a-iyav [*I bid you be silent'], fj (Xcyw) Odvarov [*or 
I threaten death to *]. A use of X/yo) with two constructions, 
called zeugma. 

297. areixoiti' &v. Cf. 156 note. 

301. TTCLpprjaia, *free speech' [napd, *in presence of,' pff 'speak' 

as in prjim] was the great boast of Athens. 

302. Ka6apdvy 'pure' where there was no admixture of foreigners 
among the governing classes. Euripides objected to this. 

304. dovKovj tertiary predicate, 123. 

SCENE 3. 
309. is, * about.' 

311. The order of the words is €t be ti kokov rvyxovot, (t fifj yiv 
oiTo), ycvoiTo is, of course, simple optative. The prayer t fif 
yepoiTo is added from an instinctive dislike, felt strongly by 
the superstitious Greeks, to mentioning calamity, even as a 
possibility ; and the same instinct makes her put the prayer 
even before the mention of the calamity. 

314. (dcWoti/' oZ(ra)y * though I am your mistress, (Sfuos) never- 
theless.' iraTpos is governed by dwi, * tend you like a father.' 

316. icaTaio-^vvacr' €X€ig, 248. 

317. The MSS. read here rovg aovs ttoKcuovs €Ky6vovs avrdx^ovas. 

Some correction is needed, as inyovovs means 'descendants,' and 
not ' ancestors.' Bothe suggests tov <rov tt. €k yevovs a. But it 
is more probable that Euripides wrote some other word in place 
of €Ky6vov8. I have ventured to >ntv\j^ evf^tvCv^^^^KasssiKal 
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320. avv€K7ropova-a k&\ov, * helping my limbs.' yrjpas is gove 
by laTp6s. 

323. ipeiBov, *lean,' lit. *be supported.' TrepKficpTJ otIPov (a< 

of motion over a place, like mjbwvra Tribia, Aj. 30), * 
the winding path.' 

324. Tovro, * the stick.' 

326. irapfis. fiTj, prohibitive, does not go with aor. imperai 
though it does with present. So the subjunctive is 
instead, llie reason is, that the polite instinct recoils i 
a direct forbidding of one definite act; whereas when we 
the present, which is more extended, the prohibition is m 
peremptory. 
M ^«pSf /KOTT^, * don't drop it from weariness.' 

326. Tov air6vTos ov Kpara, *I am not master of what I ha^ 

got,' i,e, 'strength.' 

327. itrros, *loom;' KcpKig, 'shuttle.' 
329. vaLhfav, governed by rvxriv, 

335. voa-S}, * suffer,* as frequently. 

336. Bdvaros &v Keirai TTcpi, * where death is the penalty,' v. 21 
339. €X€is, * thou knowest.' 

342. ixaardSf 'breast.' 

344. Notice the change of metre, to suit tke excitement. 

345. fjLoif dat. of person affected by the whole sentence (eth 
* what news I pray ?' see 707. 

352. €icTf Xijy, lit. * complete,' so * full grown.' 
356. avBeisi 'hastening.' o-cvo), prop, 'to put in quick mot 
[optat. indef.]. 

358. XP«"> * *o announce by oracle.' Notice the double questio 

359. roXati^ff [troC]. 
361. (raip&y ' to sweep.' 

363. t.c. from lap, 'going.' The derivations of the ancients ^ 
JtD0w only one language, and nothing of the history eve 
thst!, are outrageously wild. Cf. 291. 
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370. fi€firjxovr}fi€V€i>8 v^pt^o/iccr^a, 'we suffer violence deliberately 
planned.' 

373. cV-eis-, with the usual notion of 'intruding.' 

377. (TTcpycay as often, ' to bear.* 

380. €$€p<»>fjL€vov [^61/00)], ' seut to a foreign land.' 

382. a(l>€Tosy an exquisitely appropriate metaphor, as its strict use 
is of sacred animals, 'let loose' (a^ti^/u) over pastures^ 
Notice historic XdBoi after historic present ircuMenu, 

387. dv€<f)€p€y 'refer,' i,e, ' lay the blame.' Of. 17. 

Notice the peculiar imperfect, not of what he did, but of 
what he plotted to do. 

388. We must read XaBw for MSS. ikdciv with Musgrave. 
afivpca-Oai, ' to repay ' him for his long-delayed recognition. 

390. Badham excellently reads kcuvoI for Ktupdv. (am ' to suit.') 

391. b^e€v, 285. 

393. dvapidfirjToVf exactly the English, ' of no aocoimt.' 

398. Tov AtdXov, t. 6. 'one of bis own kin [Aeolus was his brother] 

and not a noble Erechtheid like yourself.' 
405. ' to live or die, if so I but pay back my mistress for her care.' 

Tc , . T€ , . Even in alternatives, the Greeks prefer the 

copulative form 'and' to disjunctive 'or.' Thus they say 

fUKp6v Ka\ ovbeVf dvco Koi rptis, 

409. St indef. subj.; in poetry without 3v, 

410. itiirifiTrXapai, 'satiated.' 

414. olboy w. inf. ' to know how,' 279. 

415. 'the rocks of Gecrops ' are Athens, of conrse. 
418. aTravrdoDf ' to meet ' [diArt], 

420. €ic#tX€7rTtt), 'to hide.' 

429. i^p<l>pri, * dark ' [fpefi-"] awapyaj/io, * to wrap,' * swathe.' 

431. ' my sorrows only, and my secrecy know of it,' i, e, * no one ; 

I did it alone in my agony.' 
436. TTfo-fTv, * to lie.' 
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437. namely, * my bosom.' 

439. 0)9, not uncommon w. ace. part., where the idea of ' thinking 

is easily supplied. 
444. diAr€x<»M€^a, 'cling to,' with gen., expressing a vaguer and 

more partial connection than t^^w with ace. This subj. is 

used for imper., and is called hortative. 
449. Sdi/v, 'enough.' 
452. dXXa, 164. fVt o-oi, idea of hostility or usurpation, 'to vex 

thee.' 
454. oTTooi/ar, 'servants.' 

459. Kai fifjv, introducing new idea or subject. * Well, then.' 
461. Alluding to the famous revolt of earthbom giants against Zens. 

Eurip. makes the scene to be the well named Fhlegra {jifikeyo, 

fla-mma], or volcanic plain of S. Italy. 
467. €X€U/, or. obliq. after fivOos. 
469. ScJpv, ' the battle.' ^Oev, Pallas. 
471. The best correction of a harsh Une. if oS, one sylL W d* ov 

/icXXcir; 'why are you not likely?' i.e, *of courae you 

do.' 
474. fieXXov eirog, ' a pregnant word,' of which something startling 

will come. 
478. a-afjMTos, gen. of attachment, ' to his body.' Of. 444^ which 

gen. resembles this. 

486. TovfioPf * my scheme,' viz. 448, 450. 

487. v<f)opdoimi, 'suspect,' 'mislike.' 

488. 6<Jf €ir, * shalt be thought.' 

489. fiqTpvid, 'stepmother.' 

491. i»e, 'certainly I get my pleasure sooner.' 

493. Greeks can use imperative subordinate ; we can't, and saj . • • 
* what you must do.' 

494. Spyavov ppy-] * implement.' 
601. \ai/i6s, 'throat.' 
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503. npo^tvmv, 'the entertainers' who took in the visitors to 
Delphi. 



SCENE 4. 

614. (riTav €^€7fkr}a-af * I have sought her diligently.* 

517. apxcw, as we say, * the authorities ' (dmx* = at «rtxO* 

521. eypwsy * thou hast guessed it/ the aorist of immediate pastness, 

56. 
526 sq. * it is better to know the worst* 
530. ottXi^co, by natural metaphor, * to prepare.' 

532. On the two peaks of Parnassus it was said the daficing lights 
were seen of Dionysus' revels. Cf. Bacchae, 306. 

533. oTTTTipta, [cf. ^€Pia, Tpo<l>eia, &c.] prop, presents made by bride- 
groom for the sight of the bride; so here by natural and 
picturesque metaphor for Xuthus' thank-ofifering for recovery 
of his son. Translate ' for having found his son.' 

534. diKJiTiprjs (ap- * fit ') * fastened all round,' 
539. Hhe stoneless circuit of the sacred tent.* 

543. evyoyia [ycdvta * comer '] ' a perfect square ;' the plethrum was 
101 feet. 

544. KoK&v, fut. 

545. 6r}(ravp6g * treasury ' [deriv. uncertain, prob. ^€- * put *]. 

550. This false concord is probably due to a slight pause after the 
verb, for it only occurs where the verb comes first: Trach. 
520, Bacch. 1350, Hel. 1358, Pers. 49. 

554. daeipayros [crcipd, * trace'] 'without a trace-horse,* i,e. with 
only a pair. 

558. oifpaia [pvpa], * its tail-stars.* 

560. bixfiprjs P*X"' <*P"]> 'dividing,' as the new moon begins the 

month. 
565-6. These two lines allude to Hercules' laboux&vDL^^^fs^&ss^raEis^ 
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Older : — Centaurs ; horses of Diomed : brazen-footed stag ; 

Nemean lion. 
671. rhv Oikovra, * any one who wished.' 
573. €voxOos, obscure word, probably from cx»> = * rich.' 
577. Kpoxro'dsf ' pitcher.' npoOvfia Trpaframv, * with needless zeal.' 
679. o-fivpvrjs ibpSn-Oy * the sweat of myrrh,' a good phrase for the 

oozy gum of the myrrh-tree. 

580. ?px*> probably in technical religious sense (in which the active 

voice is possible) * made libations,' lit. * began ' the ceremony. 

581. The 'flutes and bowl' are, of course, after the banquet. 

592. (movbdsf * the libations,' ready to pour. 

593. p\a<r<t)rffiiav, ' an ill-omened word.' 
695. ol<av6v €6€T0f * counted it an omen.' 

698. €K d\ the prep, belongs to the verb, i^eirifiifkafjievy this separa- 
tion being called tmem. So 608. 
599. The wine of Byblus (uncertain where) was famous. 

601. KofioSf * a troop,' lit. of revellers. 

602. arpeara, adv. [rpeca}, 'fearlessly,' i.e» *unmolest^' 

608. fiaKx^vu), * to be convulsed' (by natural transition). 

609. a'^vver6s, * unintelligible,' * a strange (ill-omened) cry.' 

611. air-a(r7raipov(ra [root <r7ra-] * gasp.' 

612. fieXrj may be either * arms ' or more likely * legs,' i. c. he leapt 

over the table and seized the paidagogos. 

618. «r' avTo(l}o>p<f [</)a>p (fur) 'thief] *in the very act,* 'red- 
handed.' tExovrOf * in possession,' ' with the drug upon him.' 

622. TTvBoxprjoTog [xp^<>'>]t 'prophetic* 

625. 6p(^a>, lit. to * define ;' hence to ' decide.' 

SCENE 5. 

634. BpiyKog, * the stone ledge ' that divided off the inner sanctuary. 

639. ^KT€iv€y 387. 

640. mfjids, *crueL* 
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t, irpoy6vois in a rare (but obvious) sense, * step-sons,' lit. * those 

bom before.* 
7. Sense, * I should still be Kadapos if I did the deed.' 

1. avrliai^y *a casket;' it was probably of two hemispherical 
halves fitting into each other [avrl, * opposite;' mjywfu^ 
* fix ']. 

D. ivdvfiioPf 'inspiration.' 

5. * thou bringest this out to me, as a clue to find my mother.' 
5. odev, by attraction for cKeldep ot, 'begin from that place, 
where,' i.e. here. 

2. a7r€A*7roXaa), ' to sell away,' * get rid of.' 

5. daiixcaVf * my fate.' 

L iav, ' to leave alone.' 

3. rt TToo-xco; 'what ails me?' [that I am doing so foolish a 

thing]. 
I. Toiih <t>IXa, * my dear memorials ' — clothes, playthings, &c. 

3. €K Tivos dtrjXarov, * from some divine will.' 

i. €vpa>Sy ' mould.' 6 ev fxe<r<a, * the intervening time.' 

7. * Peace, Peace ; I ween, thou knowest much of old,' probably 

meaning 'doubtless a crafty schemer like you has many 

marvellous secrets.' /xot, ethic dat., see 345. 

4. ' cease not now to slay,' i, e, * slay on.' 
0. * cease weaving wiles.' 

6. ToKfir], rare form, for the sake of the metre, for the 

regular roXfta. 
9. eKfiiSay/io, * a firat exercise.' 
3. KpdaTrebop means 'fringe.' 
0. (TKoireKos is the acropolis. 
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GRAMMATICAL INDEX. 

1. Vebbs. 

a. Sing, verb with plur. doud, 550. 
5. Indie, aor. immediate, 20, 56, 521. 

„ prf. fut., 232. 

„ imperf. of intention, 387, 639. 

„ fiit. med. as pass., 235, 244. 

c. Imper. subordinate, 493. 

d. Subjunct. Indefinite, 122, 124, 496, 510, 647, 649. 

„ „ without av^ 409. 

„ „ after Trpti/ &', 345. 

„ hortative, 444. 

„ . deliberative, 201, 447, 513. 

e. Optative, simple, 311. 

„ conditional, as mild imper., 83, 649, 714. 

„ „ „ fut., 156, 297. 

„ indef. (historic), 356. 

„ final, after historic pres., 382. 

„ interrupted conditional, as * wish,' 148, 453. 
/. Infinitive, after * know,' 279, 414. 
g. Participle, with ex© (auxiliary), 248, 316. 

2. Particles. 

oKka, * at least,' 164, 452. 

yc, limiting assent, 36, 88, 105, 414, 431, 492, 643, 666, 726. 

5* o^i/, * but at any rate,' 146. 

Kal \i.r\v (new idea or person), 459. 

^^, prohibitive, 325, 344. 

irpiv Sv, 345. 

ms ri d^, elliptical, 179. 

3. Pbepositioks and Gases. 

«rt, c. dat., * against,' 452, 
€s, c. ace, * about,' 150, 309. 
ficra, change, 150. 
Trp6sj c. gen., ^ at hands of,' 369. 
«y/> of persona, 241, 
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Prepositions and Cases — contintied. 

ace. cognate, 135. 
dat. after 6 avros, 78. 

„ „ perf. pass., 29. 

„ „ Ethic, 345, 707. 
gen., attachment, 478. 

„ comprehensive, 444. 

„ partitive, 79. 

„ aim, 721. 

4. Miscellaneous. 

Double question, 359, 422. 
Irony, 2, 72, 93, 105, 205. 
Meiosis, 101. 
Nautical metaphor, 233. 
Tertiary Predicate, 123, 202, 304. 
Tmesis, 598, 608. 
Zeugma, 295. 
Double w, 183. 
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